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NEW 

Sample/f 
, Loom 



/Veiv Sam pleW Loom 

For new and experienced weavers. 

Fun, easy to use, compact and portable; 
just 1.1kg - take it everywhere. 

20cm weaving width, solid natural 
Silver Beech hardwood. 

Includes: 7.5 dpi reed, shuttles, 
clamps, threading hooks, and step by 
step instructions including 7 decorative 
weaving techniques. 

Everything you need to weave 
- just add yam! 






Knitters Looms 



available in 



Ashford looms include: 7.5 dpi reed, clamps, threading 
hooks and step by step warping instructions. 



Optional Accessories: stands, knitters loom carry bags, 
5, 7.5, 10 and 12.5 dpi reeds, second heddle kits, 
shuttles, and books full of projects and techniques. 



Rigid Heddle Looms 

available in 40, 

60, 80 and 120cm 
weaving widths. 



30 and 50cm weaving widths. 



Visit an Ashford dealer to find out more about Ashford weaving looms, spinning wheels, fibres and textile equipment. 



New South Wales 

Past Times Country Crafts 

583 Snowy Mountains Hwy 

Cooma, NSW 2630 

Ph. 1 800 026 397 

orders@pasttimes.com.au 

www.pasttimes.com.au 

Spinners Haven 
12 Laurence Aveune 
Armidale, NSW 2350 
Ph. 02 6772 8795 

spinnershaven@nsw.chariot.net.au 

Virginia Farm Woolworks 

122 Annangrove Road 

Annangrove, NSW 2156 

Ph. 02 9654 1069 

woolfarm@bigpond.com 
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Petlins Spinning & Weaving 

17 Cavell Ave 

Rhodes, NSW 2138 

Ph. 02 9736 1501 

orders@petlins.com 

www.petlins.com 

Glenora Weaving & Wools 
P 0 Box 9 

Gerringong, NSW 2534 
Ph. 02 4234 0422 
christine@glenoraweaving.com.au 
www.glenoraweaving.com.au 

Coramba Fibrecrafts 

247C Orara Way 
Coffs Harbour, NSW 2450 
Ph.02 6654 4435 
roberts.geel@bigpond.com 



Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph 02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 

Gerry’s Teddy & Craft Design 
PO Box 1239 
Mudgeeraba, QLD 4213 
Ph. 07 5525 3222 
www.gerrys.com.au 

South Australia 
bellatextiles 

Cnr Greenfield Road & Fowler Street 
Seaview Downs, SA 5049 
Ph. 08 8296 3428 
info@bellatextiles.com.au 

Tasmania 
The Wool Shop 

58 Main Road 
Moonah, TAS 7009 
Ph. 03 6278 1800 
Fax 03 6278 1808 
woolsuppliers@bigpond.com 

Victoria 

Spun Out Handspinning 
PO Box25 
Blackburn, VIC 3130 
info@spunout.com.au 
www.spunout.com.au 



WondoflexYarn Craft Centre 
1353 Malvern Road 
Malvern, VIC 3144 
Ph. 03 9822 6231 
enquiries@wondoflex.com.au 
www.wondoflex.com.au 

Belfair Sheep, Wool & Handcrafts 
930 Baxter/Tooradin Road 
Pearcedale, VIC 3912 
Ph. 03 5978 6221 

Woolsy Trading Post 
142 Shannon Ave 
Manifold Heights 
Geelong, Vic 3218 
Ph. 03 5222 1571 

Jolly Jumbuk Country Craft Centre 

PO Box 425 

Bairnsdale, VIC 3875 

Ph. 03 5152 4600 

info@jumbukwool.com.au 

www.jumbukwool.com.au 

Spindrift Weaving Studio 

273 Whorouly/Bowmans Road 
Whorouly, VIC 3735 
Ph. 03 5727 1528 
spindriftlO@bigpond.com 
www.spindriftweave.com 

Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph.08 9331 8818 
bilbyarn@tpg.com.au 
www.bilbyyarns.com 



New Zealand 
Woolrae Studio 

534 Kihikihi Road 
Te Awamutu, Waikato 3800 
Ph. 027 4608 370 
Ph. 07 870 5340 
alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 

5 Normans Road 
Elmwood, Christchurch 
Ph/Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 



Ashford Online 




Visit our website for 
news and information 
www.ashford.co.nz 




join us on facebook/ 
Ashford.Wheels. Looms 



Watch our how-to videos 
Tllhp on You Tube. Search: 
AshfordHandicrafts 




join the Ashford Club 
www.ashfordclub.co.nz 



Dealer enquiries welcome 
Email sales@ashford.co.nz 



Knit World Mailorder 

Ph. 04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 



The Yarn Queen 
Online Knitting Store 
Servicing all New Zealand 
Ph.09 836 7285 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 
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editors' notes 

the girls! 




Michelle 



When contacting designers we often have a technique or style request, which we feel is essential to 
help create a well-rounded issue. We do not necessarily /a// in love with each design, but we certainly 
admire aspects of the design, for the skills required, a particular technique used, an interesting garment 
construction or a well-considered use of colour. In this issue we wanted to concentrate primarily on 
alpaca and the creation of designs that highlight the properties of alpaca yarn. We think we have nailed it 
AND created an issue full of wearable and covetable treasures (that we have already fallen in love with] ! 

To kick start your brains, we have included the first of a four part series on Tunisian Crochet, along 
with a clever design to practice your first lesson on. We have a new Facebook page at https://www. 
facebook.com/ArtWearPublications and would love to show your version of this design and 
other designs in this issue. Send us an image via email to thegirls@artwearpublications.com.au 
A special thanks goes out to Robynn-El Ross for her concise instructions, designs, diagrams and 
expertise in this series. 

Lynne Johnson is well-known to many in Australia and has chosen Yarn Magazine as the medium 
for teaching her new Woven Garter technique. There is an introduction in this issue, with a 
comprehensive lesson to follow in the next issue. It produces an amazingly textured, flat fabric that 
will no doubt find its way into many new designs. A big thanks goes out to Lynne and all of the 
contributors, technical editors, proof readers, photographers and models in this issue. 

For those of you picking up Yarn for the first time, it is published every March, June, September and December. 
It is available through newsagents, some sewing and yarn stores, craft stores, select book stores and online. Please 
feel free to email if you have any difficulty finding a copy. 
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17th Alice Springs Beanie Festivifl 



Friday June 21 - Monday June 24, 201 3 ^ 

Beanies from the Heart - A Celebration of Friendshid 

Jr < ' ■ J 

r ' Entries close May 26, 201^ ' y 4 

www.beailiefest.org :ck - 



All beanie makers are invited to enter beanies, teacosi^f a^d handsp^rityamsto Beanie ^ej^tral^ 
(free to enter, 30% contmissjon chjarged ofi^^^ J 

Feeling outrageously cireative? Ehterthe National Bean\e Competitiohl^^ ^ 

Entry forms and rhore information at w^W'beanjefest.bifg V V ^ " ^ ■ 

^ • ’v'^c ' W 

Visit the Red Centre for 4 days of warmth, cdl6ur and joy; jncluding plentj^ G^f frei^'py 
A great program fibre craft workshops. Ar,e ybu jeady to ma1<fe^our first beanje?^V ^ 

Find the beanie of your dreams. Try on 6000 of^them at Be^Je, Central! iv ^ 

Meet the Indigenous beanie makers of Central Australia, they Wiil cbok yop Jcangaroo^aiJ.V 
View the incredible exhibition beanies and votefor your fayb^ur^^.„ | ' ^ 

Dance the night away at the opening night concert ^ ‘ 

Hangout in the famous Tea Shop and enjoy home made delights!' | ^ ii- ^ 

. Join the festival community and volunteerthjis year. Ydu.'ll We ft! 

For more info: email beaniefestival@gmail.com Mobilie 6408 4;l^6 928 






www.beaniefest.org 



TOURISM NT 



NORTHERN TERRITORY 
AUSTRALIA 



Proudly sponsored by 

Northern Territory 

^•8? Government 



Sia 



anda 



Call for Scarves 

The community at Centenary Village in Queensland is trying to 
cover a car with knitting. Why, you may ask? To match a porta 
loo covered in knitting [of course) and to help put the town 
on the map. The scarves need to be 25cm x 100cm in football 
colours and patterns. Any code of football, real or imagined, can 
be used for inspiration. The closing date is April 14, 2013 and 
all scarves should be sent to 2/27 Kokoda St, Darra, QLD, 4076. 
All scarves will be handed over to charity on completion. 



Errata 

Yarn 28, Circular Medallion Jacket, pg 44 did not 
have the tension stated. The tension should have said 
13.75sts to 10cm [4inch) on 6mm [US 10) needles in 
medallion pattern. 

Yarn 28, Circular Medallion Wrap, pg 26 did not have the 
tension stated. The tension should have said lOsts to 10cm 
[4inch) on 10mm [US 15) needles in medallion pattern 
[the tension is very loose in this design). 





^^ARTWEAR 






Bushwalker socks. 
Lone heart heel socks, 
A sock for Helen + more! 



Downloadable PDF online 

www.artwearpublications.com.au 
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The Knitters handy book 


handv 

book' 




ofTop-Down Sweaters 



Ann Budd (Interweave/ 

Keith Ainsworth) 

ISBN: 978 1 596684836 RRP $35.99 

T his hardcover book is 

beautifully presented with 
spiral binding that allows it to 
remain perfectly flat while you're using it. Each of the 
four sweater types is provided in fifteen sizes (toddler 
to large male) and five possible gauges (3-7 sts per 
inch), guaranteeing hundreds of possibilities. Ann's 
focus is on knitting a sweater (jumper) from the top 
down with minimal seams and finishing. Each section 
highlights a guest designer, basic garment construction 
and three different patterns. 

The Seamless Yoke section includes a gorgeously 
draped Feather and Fan Flare; the Raglan section 
showcases a decorative side seam and lovely patterns; 
the Brioche Basic cardigan exemplifies the Set-in Sleeve 
section with a tailored silhouette; and the Retro Peplum 
cardigan in the Saddle-Shoulder section illustrates a 
classic fit with a design element on the shoulder. 

Eight different neckline finishes plus waist shaping, 
edgings, buttonholes and bands are explained in the 
Personal Touches pages. To further personalise your 
garment, the Techniques section includes several 
methods of casting on and off, sewing seams, increasing 
and decreasing. 

As a knitter, 1 especially loved the coloured tabs on 
relevant pages to highlight the sections; the highlighted 
Quick Tips; the clarity of the photography, so pattern 
details could easily be seen; the design specs at the 
beginning of each pattern; the subtle changes of needle 
size to alter the garment shape; and the ease by which 
you could track the size and gauge required, on the 
tables of measurement throughout the book. This is a 
worthy addition to your library! 

— Roby nn- El Ross 




colorwork for 

^Jvpnturouw 

knitters 



tackling the most courageous of 
knitting projects, to satisfy their wildest ambitions. Lori 
Ihnen certainly knows what she is writing about, and 
her instructions are concise and clear. While she does 



Colorwork for 
Adventurous Knitters 



Lori Ihnen (Creative Publishing 
Int/Capricorn Link) 

ISBN: 978 1 589237063 RRP $29.99 



T his is a volume that will 
allow those unafraid of 



assume basic knitting knowledge, the projects could be 
tackled easily by someone who has never ventured into 
the world of colour charts in knitting. 



She starts with stripes, and 1 always thought 1 knew 
everything there was to know about knitting stripes, 
but 1 learned a lot from her pages. Who knew there 
were so many ways to avoid the little "jog" stitch that 
you get when changing colour while knitting in the 
round? And the suggestion of knitting back and forth 
on a circular needle to allow odd numbers of rows in 
your stripes is excellent! 

There is a very clear section on how to read charts, 
which will be appreciated by those attempting to knit 
in colour for the first time. From there, she moves on 
to the slip stitch and mosaic technique, which 1 must 
admit 1 have never tried. So 1 had a go, following her 
directions, and was able to knit a great looking swatch 
first time! It is now sitting proudly by my computer, 
acting as a coaster. 

There is a good section on stranding, which 1 have 
always called Fair Isle, although Ihnen (& more recently 
Jude Skeers) tells me that this is something different. It 
is a technique 1 love, and which 1 used for my children's 
clothes when they were small. She makes it sound quite 
straightforward, and explained steeks, which 1 have 
always tried to avoid (steeks are the extra stitches you 
put in when knitting in the round, so you can cut your 
knitting at the front or the armholes.) 

The next section demystifies the techniques of 
intarsia, which is basically knitting pictures into your 
garments. This was very fashionable in the seventies 
and is making a comeback. Her technique descriptions 
are excellent, and once more, 1 learned many new tips. 
The final section looks at embellishments such as 
duplicate stitch, embroidery, etc. This is a great addition 
to the book and demonstrates some very creative ways 
to personalise your knitting. 

After each section, Ihnen has some step-by-step 
instructions for projects, which are easy to follow if you 
are a competent knitter. Some of the trickier techniques 
are described at the end of the book, and there is a 
comprehensive index. 

This is not the book for a first time knitter, but for those 
ready to set off on a colour journey. It is a good guidebook. 
— Rie Natalenko 




Nikki Gabriel (Murdock/ 

Can Do Books) 

ISBN: 978 1 74266829 1 RRP $29.99 

T his is a comprehensive, 
extensively researched 
goldmine of information on both natural and man- 
made fibres. Each fibre has a general introduction as 
to its source, followed by specific details set out under 
subheadings including care, cost and usage suggestions. 
This is followed by details of blends for the yarn, gauge 
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and a yardage guide. 

Accompanying photographed swatches allow you to 
see instantly how the fibre looks knitted in stocking 
stitch, cable and lace. Due to the consistency of the 
layout with tables, charts and well labeled images, it is 
easy to make comparisons, as all the calculations have 
been done for you. If you are new to the vocabulary of 
fibres, an easy to read glossary is supplied along with a 
detailed index that allows quick access to the fibre you 
are looking for. 

Handspinners rejoice as WPl's (wraps per inch), and 
fibres suitable for art yarns are included. If you have 
ever pondered how to substitute a yarn, or how to 
calculate how much yarn you might need to complete 
a project, then this book is for you. This reference book 
deserves a place on your bookshelf. 

— Deb McGuire 



Knitting Know-How: 
Techniques, Lessons 
and Projects for Every 
Knitters Library 



Dorothy T Ratigan & Judith Durant 
(Krause Publications/Capricorn Link) 
ISBN: 978 1 4402 18194 RRP $29.99 

M ost knitters have a plethora 
of instructional knitting 
references in their collection, and I'm sure we skip past 
most of them when we are looking for that particular 
problem solver. This is what happened to me when 1 
was attempting an intarsia pattern in the round. Then 
1 discovered Dorothy and Judith's book. Knitting Know- 
How, and 1 stopped looking. 

The exceptional layout of this book makes it so easy 
to find that particular technique you're looking for, and 
the beautiful photography and glossy pages make it 
feel more like a coffee table book than a resource. Not 
to mention the information inside is gathered from the 
minds of two women who have worked with knitting 
for 100+ combined years. Dorothy and Judith both have 
been involved with Interweave Knits for many years, and 
you can feel their experience emanating off the pages. 

Colour work, necklines, cables, closures, finishing, 
beads, lace and so much more are all included. As a 
bonus, included are eight patterns designed to highlight 
some of the techniques taught in the book. Gorgeous 
patterns too, might 1 add, but after reading through this 
book, when you reach the projects at the end, you really 
wouldn't expect anything less. 

— Glenda Brown 
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Fine Leisure Books Direct to You 



www.candobooks.com.au 

or contact us for a free brochure. 

lei: 1300 308 261 Fax: (03) 9813 5722 Email: info@candobooks.com.au 
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knit. Swirl! 



Sandra Mclver (Sea Stack 
Publishing/Keith Ainsworth) 

ISBN: 978098 1 9859 1 6 RRP $49.99 

A wonderful book for 
those knitters, who have 
or would like to master the 
skills associated with circular 
medallion knitting. The one seam Swirl jacket is the end 
product of a moment of inspiration and three years of 
creative design and experimentation. Mclvor describes 
a Swirl as "... a unique flattering, one piece, one seam, 
circular jacket with sculptural shaping and fluid fit." 

The Swirl jacket is cast on using circular knitting 
techniques. It is then knitted in an octagonal shape 
by decreasing at eight points. Using the seam jacket 
as a template with variations in the placement of the 
opening, and width texturing of welts and shaping, 
Mclvor has created a huge variety of garments. 

At the beginning of the book, Mclver has provided 
excellent directions on silhouettes and sizing, tips and 
techniques. This information, along with both diagrams 
and written patterns outline the jackets construction. 

knit, Swirl! ought to come with a warning label, 
"Beware of Addiction". Hand knitters will find it very 
difficult to resist the temptation and knit just one jacket. 
—Jude Sheers 
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10 Knitting 
Techniques You 
Must Try Before 
You Die: Pa/^t4 

By Liz Haywood 

In Part 1 you were shown how to work cables without 
a cable needle plus how to weave in ends as you go and 
a few ways to create surface interest with deliberately 
dropped stitches. In Part 2, the art of the slipped 
stitch, the advantages of seamless garments and the 
steek were explained. Part 3 showed three different 
methods for turning a sock heel and suggested ways 
to use I-cord. This time we will look at the magic of 
the mobius.* 

A mobius 

A mobius, or moebius (this is the USA spelling) is a ring 
with one continuous edge and surface. You can make 
one out of paper (you may have done this at school) by 
cutting a long, narrow strip of paper, turning one end 
over and sticky taping the ends together. Note that a 
knitted mobius is not achieved by twisting the work 
at the beginning of knitting in the round. That gives 
a ring with two edges instead of one continuous one, 
and a 360 degree twist, not the 180 degrees required 
for a mobius. 

A very simple mobius can be knitted by casting on 
enough stitches for the width using an invisible/ 
provisional cast on, working garter stitch (or any 
reversible stitch) until it is the desired length, giving 
the piece a 180 degree twist and grafting the stitches 
together, just like you did with the strip of paper. Here's 
a simple pattern for a Mobius neck tube: 

Using an invisible 
or provisional cast- 
on, cast on enough 
stitches to measure 
23cm (9inch). I used 2 
strands of 5ply alpaca 
and 5mm needles and 
caston40st. Knit garter 
stitch (knit all rows) 
until work measures 
44.5cm (17.5inch). 

The first stitch of each 
row can be slipped to 
give neat edges. Slip 
purlwise with yarn in 



front to give a smooth slipped stitch appearance, or slip 
knitwise to give a small bump at the beginning of the 
row. Alternatively, try an I-cord border by knitting the 
row to the last 3 stitches, yarn forward, slip 3 purlwise, 
turn, and repeat. 

When you reach 44.5cm (17.5inch), give one end a 180 
degree twist and graft the two ends together. 

A mobius can also be knitted around in the other 
direction, employing a nifty cast on using a circular 
needle. You'll need an extra long circular needle, 
minimum of 80cm but Im (31-40inch) or longer is 
better, because the mobius is knitted with the circular 
needle coiled around. 

Mobius cast-on: 

You can watch Cat Bordhi give a demonstration of her 
mobius cast-on via youtube at: http://www.youtube. 
com/watch?v=LVnTda7F2V4 

Oratutorialwhichtakesyouthroughtheprocess of casting 
on and working the first row of a mobius via youtube at: 
http://www.youtube.com/watch?v=oP3si7KrA9I 

The casting on technique is similar to invisible casting 
on, except that (where) the circular needle's cable is 
used instead of a strand of waste yarn. 




1. Make a slip knot and slide it onto the cable part 
of the circular needle. With your right hand, hold 
together the slip knot, one needle and a loop of the 
circular needle's cable, letting the other end of the 
needle dangle down. With your left hand, hold the 
yarn and the loop of the circular needle. 

2. Take the needle towards you, under the cable, and 
pick up the yarn to form a stitch. 
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3. Then, take the needle above the cable and behind 
the yarn to make the next stitch. 



Alternate these two, ducking under the cable and then 
over. The needle and the cable will become fused 
together by the stitches. 







Count only the stitches on the needle, not the cable. 
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Step 5 - Mobius 



When you have finished casting on the number of 
stitches you need, spread the stitches around the cable 
and lay it flat on a table. 




(shown without stitches for clarity) 

Check that the two loops of cable are parallel except for 
one spot where the needle and cable should cross. This 
gives the half twist the mobius needs. 






The cast on will run through the centre of the mobius, 
and every round worked will add a row to each side 
of the cast on. If you knit every round, out of one side 
of the cast on will grow stocking stitch, and out of the 
other reverse stocking stitch. If you alternate knit and 
purl rounds, you'll have a garter stitch mobius. 

Here s my first mobius: 

1 used two different 
coloured strands of fairly 
thin 8ply alpaca held 
together (approximating 
12ply yarn) and a 5mm 
needle, to give a tension of 
about 16stto 10cm (4 inch). 
1 cast on lOOst (=200 total). 

1 worked a “sampler" of 
3cm each of knit, garter, 
moss stitch (increased an 
extra stitch then decreased 
it afterwards) and (k4, p4) 
rib. 1 then changed to two 
strands of the darker colour 
and worked one round (kl, 
yo) to form a frilly edge, 
then cast off all the stitches 
in knit. 

You can see in the photo 
I've left the slip knot tail 
in the centre of the mobius 
and the cast-off tail hanging on the left. 




Put a stitch marker on the needle to denote the 
beginning and end of the row. 

Begin knitting the stitches; you'll start with the slip knot. 

You'll notice that the stitches alternate sitting different 
ways on the needle, but knit them all in the same way, 
inserting the needle through the middle. This is when 
you'll have trouble if the cable needle you're using is too 
short, but if you can manage for the first few rows it will 
get easier. 



If you would like to investigate further, there is a 
wonderful pattern in Yarn 16, Flamenco by Christine 
Jones (you can substitute this cast on for the one 
Christine used in the pattern). You may also want to 
take a look at First Treasury of Magical Knitting and 
Second Treasury of Magical Knitting by Cat Bordhi, or 
Reversible Knits by Iris Schreier. 

*The Mobius was discovered independently by the 
German mathematicians August Ferdinand Mobius and 
Johann Benedict Listing in 1858. 
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Over 25 knitting kits, hand dyed luscious silk and natural fibre yarns, plus 
knitting workshops please see website for all details. Knitting group meets 
every Thursday from 5 till 7pm, enjoy great company and a cuppa, all welcome. 




Woven Garter: 

Mistake or Creation? 



By Lynne Johnson 



Letting mistakes happen has been central to some of 
the most exciting knitting ideas I've played with and 
collecting the mistakes of people I knit with has also led 
to some exciting outcomes. 

New knitters are often worried when they drop 
stitches. Consider for one moment the complicated set 
of new skills to be mastered when learning to knit. It's a 
bit like learning to drive, remember? All the things to be 
dealt with... gears, clutches, brakes, road rules, and they 
wanted me to steer as well! 

When you're learning to knit and you drop a stitch, 
enjoy the fun and the piece of spontaneous lace you've 
come up with. Keep this precious piece as a sampler. 
Who knows, it might become an important design 
element in your knitting future. 

Once you've mastered basic knitting, these 
opportunities won't come as often. When they do you'll 
have more of an idea how to fix lost stitches. You'll be 
in the driver's seat and steering your knitting all over 
the place. I hope you'll still be able to allow mistakes to 
happen. Woven Garter stitch was indeed one such mistake. 



The Beginnings of Woven Garter... 

My parents were coming to stay (always useful to 
have plenty of knitting to hand at such times) and 
Mum would have lots to tell me from her extensive 
genealogical diggings. So, I was playing with some 
Feral (started out as Fair Isle) knitting. I was doing 
one by one stranding with two balls of yarn. This was 
easy enough to do when talking. I'd done it lots of times 
before. I could certainly have done so blindfolded... it's 
amazing what your fingers get to know about knitting. 
As it turned out however, I was only doing plain rows. 
Instead of having nice smooth stocking stitch on one 
side (with all the floats from the stranding on the purl 
side) I had a flat, reversible garter stitch fabric with the 
short floats from the stranding appearing on both sides. 
I liked what I saw. 

I started playing and experimenting using different 
yarns and different sized needles. I searched through 
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all my books and magazines and consulted more 
experienced knitters, expecting to find the stitch 
somewhere. I was keen to find out what it was called. 
For convenience I started calling it Super Garter and 
started making items. For a while I changed the name to 
Stranded Garter, that being a better description of the 
stitch. But on the internet I found a Double Stranded 
Garter stitch that was quite different. I've now decided 
to call it Woven Garter as suggested by a friend to avoid 
further confusion. 

In The Handknitters Handbook by Montse Stanley, I 
found a description of Garter Stitch Jacquard in which 
two yarns are stranded in each row and there are no 
purl rows. But it differs in that the floats are taken to the 
wrong side so that they don't appear on the right side. In 
some ways Woven Garter is also similar to Scandinavian 
Twined Knitting. Montse Stanley describes a similar 
process as Two-strand knitting. 

Most of the Twined or Two-strand knitting is done 
in stocking stitch. In Twined knitting they sometimes 
do purl stitches or a whole row of purl which creates 
a decorative effect. In the Two-strand knitting Stanley 
suggests “Moving one yarn to the right side whilst 
working with the other'' which “creates a horizontal bar 
which can be used to form patterns''. The small sections 
of these patterns can look like some of the circles in 
Woven Garter but are very different because there are 
no purl rows, just many circles and bars. It appears that 
Woven Garter is a new creation. 

In the next issue I will show you how to work Woven 
Garter and explain the process in more detail. 
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Galimatias 

By Patrizia Steadman 

I Yarn Eki Riva Baby Alpaca Lace 100% Baby Alpaca 
: (100g/3.5oz, 800m/880yd, 26wpi, equiv Aust 2ply) 2 

: skeins Colour #1 265 Pistachio. 

: Needles and notions 4mm (US 6) straight needles; 4mm 

• (US 6) 100cm in length circular needle or two shorter in 

• length; tapestry needle; cable needle. 

I Tension 24 sts to 1 0cm (4in) in stocking stitch, unblocked. 

• Finished Measurements unblocked length 1 09cm (43inch). 

: Abbreviations P2togtb = Purl 2 sts together through 
: back of loop; cn=cable needle; yo=yarn over, before 

• working a knit stitch bring yarn to front of needle, but 

• before a purl stitch yarn must go fully around the needle. 

J Notes Slip first stitch of every row for a neater finish. If 
I less frill (half the amount) is desired, work Row 6 in the Frill 
: section as a knit row without the yarn overs. 

Scarf 

Using 4mm (US 6) straight needles, cast on 33 sts 
using 1 strand of yarn from each skein held together. 
Foundation Rows: (PI, kl) to last stitch, pi. Repeat 
this row 2 more times. 

Scarf Lace 

Row 1: Place first 3 sts at front of work on a cn, pi, k2, k3 
sts from cn, (p3, yo, place next 4 sts at front of work on 
a cn, k next 5 sts, k4 sts from cn, yo) twice, p3. [37 sts]. 
Row 2: (K3, pi, p2tog, P5, p2togtbl, pi) twice, k3, p6. 
[33 sts]. 

Row 3: PI, k5, (p3, yo, k3, kl-k2tog-psso, k3, yo) 
twice, p3. 

Row 4: (K3, P9) twice, k3, p6. 

Row 5: As Row 3. 

Row 6: As Row 4. 

Row 7: Place first 3 sts at front of work on a cn, pi, k2, k3 
sts from cn, (p3, yo, k3, kl-k2tog-psso, k3, yo) twice, p3. 
Row 8: As Row 4. 

Row 9: As Row 3. 

Row 10: As Row 4. 

Row 11: As Row 3. 

Row 12: As Row 4. 

Repeat Rows 1-12 until work measures approximately 
109cm (43inch). Repeat Row 1 once more. 

Next Row: (PI, kl) to last stitch, pi. 

Repeat this row 2 more times. 

Cast off all sts, leaving last stitch loop on the right 
hand needle. 

Scarf Frill 

Place last stitch loop from straight needle onto circular 
needle, then pick up 352 sts along left side of work. 

Rows 1, 3 & 5: P. 

Row 2: K. 

Row 4: Kl, (yo, kl) to last st, yo, kl. [703 sts]. 

Row 6: Kl, (yo, kl) to last st, yo, kl. [1,405 sts]. 

Work in st st for 7 rows (knit 1 row, purl 1 row). 

Next row: (PI, kl) to last stitch, pi. 



Cascade Yarns, Dream in Color, Lorna’s Laces 
Noro, Three Irish Girls, Annabelles Collection, 
Knit One Crochet Too, WOOLganic, 

Knit Pro, patterns, magazines and more 
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Finishing 

Cast off all sts. Weave in ends. Wash and block to size. 
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Kyoto Cardigan 

By Justine Turner 

I Yarn House of Alpaca DK 80% alpaca 20% merino 
: (50g/1 .75oz, 1 0Om/1 1 0yds, 1 3wpi, equiv Aust 8ply, CYCA #3, 

: Light Worsted) Colour # 1 204 Ruby Red 6 (7, 8, 8, 9, 9) balls. 

: Needles and notions 3.25mm (US 3) circular needle 

: 40cm length; 4mm (US 6) circular needle 80cm length; 

• button 2.5cm (1inch) diameter; 8 stitch markers; 6 safety 

• pins; 2 stitch holders; tapestry needle; strong sewing 
J thread in a contrast colour. 

I Tension 20sts & 28rows to 1 0cm (4inch) in st st with 4mm 
: (US 6) needles. 

: Measurements Bust 81 (85, 90, 95, 100, 105)cm 
: or 32 (34, 36, 38, 40, 42)inch; from top to bottom 

: 54 (54, 56, 58, 58, 59)cm or 21.25 (21.25, 22, 23, 

• 23, 23.25)inch; sleeve length shoulder to elbow 40.5 

: (41 ,41.5, 43, 44, 44.5)cm or 1 6 (1 6, 1 6.3. 1 7, 1 7.3, 1 7.5)inch. 

• Abbreviations st st=stocking st (knit 1 row, purl 1 row); 

• k2tog = knit 2 sts together (decrease); p2tog = purl 2 

I sts together (decrease); ssk=slip the next st as if to knit, 
I repeat, slip them back to the I hand needle and knit them 
: together as one st; k2togtbl = knit 2 together through the 

: back loops of the sts instead of through the front (twisted 

• decrease); p2togtbl = purl 2 together through the back 

• loops; m1fk=make 1 front knit (increase) from the front 

• of work, lift the loop between the 2 sts and knit into the 

I back loop; m1bk=make 1 back knit, lift the loop between 
I the 2 sts from the back, knit into the front of the loop; 
: m1fp=make 1 front purl, from front of work lift loop and 

: purl into back loop; m1bp=make 1 back purl, from the 

: back, lift loop, purl into front of loop; sm=slip marker. 

• Notes Garment is worked from bottom hem upward in 

• one piece, sleeves are then joined in and raglan decreases 

• worked to reduce garment to the neck. Front bands are 

• knitted as the garment is worked. Please read pattern 
I through before knitting. 

Kyoto is a classic cardigan worked in one piece, with 
elegant shaping at the waist and raglan sleeves to ensure 
a good fit Surface detailing provides interest without 
detracting from the silhouette. 

Buttonhole Instructions 

Knit to the point where the buttonhole will be located. 
Slip the first stitch on the L hand needle knitwise. Move 
the yarn to the front of the work and leave it there. Slip 
the next stitch from the L hand needle to the R hand 
needle knitwise. Pass the first slipped stitch over the 
second slipped stitch and off the needle. Repeat until 
you have cast off the number of stitches needed for the 
buttonhole. Slip the last stitch from the R hand needle 
back to the L hand needle. Turn. Bring the yarn to the 
front of the work. At the edge where the buttonhole was 
begun, cast on the number of stitches you cast off plus 
one additional stitch. Turn. Slip the first stitch from the 
L hand needle to the R hand needle as if to knit. Pass the 
extra cast on stitch over the next stitch; then slip this 
stitch back to the left needle. 
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Sleeves (work first, make two) 

With 3.25mm (US 3) needle, cast on 44 (46, 48, 50, 
52, 54) sts. Using another ball of yarn, cast on another 
44 (46, 48, 50, 52, 54) sts. You will be working both 
sleeves at the same time with separate balls of yarn 
(this ensures that your sleeves match and there are no 
tension variations). 

Foundation Row: Knit until you have worked 3 (3, 3, 
4, 4, 4) cms in garter st ending with a wrong side row. 
Change to 4mm (US 6) needle. 

Row 1 (RS): k 
Row 2: p 

These 2 rows form pattern (st st). Continue in st st, 
working increases as advised. Repeat Rows 1 and 2 
twice more (6 rows total). 

Next row: k2, mlfk, k to last 2 sts, mlbk, k to end. 
Repeat this increase every following 7^^ row, 3 (3, 3, 0, 5, 
0) times, then every following 8th (8, 8, 8, 6, 8) row 2 (2, 
2, 5, 1, 5) times to 56 (58, 60, 62, 66, 66) sts (increases on 
ws row = p2, mlfp, purl to last 2 sts, mlbp, p2). 

Work straight until sleeve measures 21 (21, 21, 23, 23, 
23) cm or 8.25 (8.25, 8.25, 9, 9, 9)inch from cast on 
edge. You will use mattress stitch to seam the sleeves 
up to the last row, then place sleeve sts on separate 
holders (or if you have spare circular needles it will be 
easier to hold them on this). 

Back and Fronts (knitted in one piece) 

With 3.25mm (US 3) needle, cast on 164 (168, 180, 188, 
200, 212) sts. Mark the sides by placing st markers after 
41 (42, 45, 47, 50, 53) sts from each end leaving 82 (84, 
90, 94, 100, 106) sts for the back. 

Foundation Row: knit to marker, sm, knit to next marker, 
sm, knit to end. Repeat foundation row until you have 
worked 3 (3, 3, 4, 4, 4) cm, ending with a wrong side 
row. Change to 4mm (US 6) needle. 

Row 1 (RS): k 

Row 2: k6, p to last 6 sts, k6. 

These 2 rows form pattern, continue in this way working 
increases and decreases when advised, maintaining 



garter st pattern at edges. 

Next row (waist shaping): work to 4 sts before marker, 
k2tog, k2, sm, k2, ssk, work to 4 sts before next marker, 
k2tog, k2, sm, k2, ssk, work to end. 

Repeat decreases as set every following 4th (6, 5, 5, 5, 5) 
row, 5 (3, 4, 4, 4, 4,) times until 140 [152, 160, 168, 180, 
192] sts remain. Note: decrease on ws row = p2togtbl, 
p2, slm, p2, p2tog. 

Work straight for 5 (6, 10, 6, 4, 7) rows. 

Next row (RS): work to 2sts before marker, mlfk, k2, 
sm, k2, mlbk, work to 2 sts before the next marker, 
mlfk, k2, sm, k2, mlbk, work to end. Note: on ws row = 
mlfb, k2, sm, k2, mlbp. 

Repeat increases every following 9th (9, 7, 8, 8, 9) row 5 
(5, 6, 6, 6, 5) times, until 164 [176, 188, 196, 208, 216] 
sts. Work straight until work measures 34 (34, 35.5, 37, 
37, 37) cms or 13.3 (13.3, 14, 14.5, 14.5, 14.5)inch from 
cast on edge. 

Join Body and Sleeves 

Sleeves place 4 sts from each side of seam onto a safety pin 
(total 8 sts per sleeve). Repeat for 2nd sleeve. RS: starting 
at right front, knit to 4 sts before marker, place next 8 sts 
onto a safety pin (discard marker), knit sts from sleeve 
holder, knit the back sts to 4 sts before marker, place 8 
sts on a safety pin, knit sts from sleeve holder, knit to end. 
You will have 4 sets of 8 sts on safety pins, these are the 
underarm sts and will be grafted together at the end, you 
do not work these sts. At the same time: place 4 markers 
at the junctions between sleeves and body, this will show 
you where to work the raglan decreases. Total of 244 
[260, 276, 288, 308, 316] sts on the needles. 

Yoke Shaping 

Rowl(WS): k6, p to end, k6. You are now going to make 
a tuck in your fabric. Remember to work any required 
decreases at the same time. 

Next row: klO, knit 16 sts holding sewing thread knit 
along with the yarn (this marks the sts), break thread. 
Turn the work and p 16 sts. Turn the work and knit 16 
sts. Turn the work and p 16 sts. Turn the work, using 
the R hand needle, pick up the marked st from 4 rows 
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below the next st on the L hand needle and slip it onto 
the L hand needle, knit that st together with the next st 
on the L hand needle. Knit to 26 sts before end of row, 
kl6 sts knitting sewing thread along with the yarn, 
break thread, turn your work and continue on these 16 
sts. P 16 sts. Turn work, knit 16 sts. Turn work p 16 sts. 
Turn work, using the R Hand needle, pick up the marked st 
from 4 rows below the next st on the L hand needle and slip 
it onto the L hand needle, knit that st together with the next 
st on the L hand needle. Continue until all 16 sts have been 
picked up and knitted in this way as before. Knit to end. 
Work 5 rows normal, then work another tuck (3 times 
more = 4 tucks total). 

When working raglan decreases, neckbands and tucks 
all at once 1 find it easiest to write each decrease, tuck 
row and neckband decrease down on a piece of paper, 
then cross each one off as 1 finish it. 

At the same time work raglan decreases as follows: 

Decrease on both sides of markers of next and every 
following 4th row (RS) 8 (7, 7, 6, 6, 7) times, then every 
2nd row 11 (14, 15, 18, 19, 18) times as follows: 
Keeping edge pattern correct *knit to 4 sts before the next 
marker, k2tog, knit 2, sm, k2, ssk repeat from * to end. 

At the same time shape neckline as follows: 

When yoke measures 12.5 (13, 13.5, 13, 13.5, 14.5) cms, or 
34 (36, 38, 36, 38, 40) rows from joining sleeves and body, 
work 14, (14, 15, 14, 16, 17) sts, place on a holder, work to 
last 14 (14, 15, 14, 16, 17) sts place on a holder. Turn. 

Next row: p2, p2tog, purl to last 4 sts (working any 
required decreases as before) p2togtbl, p2. 

Next row: k2, ssk, knit to last 4 sts (working any 
required decreases as before) k2tog, k2. Repeat these 2 
rows for a total of 6 (5, 7, 6, 7, 7) rows. 

Working straight at neck edges, continue to work 
raglan shaping until there are 52 [54, 56, 56, 62, 68] sts 
remaining, make sure last row is a ws row. 

Neckband 

With 3.25mm (US 3) needle, RS facing, place the 14 (14, 
15, 14, 16, 17) sts from holder on needle, pick up and 
knit 17 (17, 17, 19, 19, 19) sts from R neck edge, knit 
52 (54, 56, 56, 62, 68) back sts from needle. Pick up and 
knit 17 (17, 17, 19, 19, 19) sts down L neck edge, knit 
14 (14, 15, 14, 16, 17) sts from front neck holder. 114 
[114, 120, 120, 132, 140] sts. 

Next row: k 
Next row: k 

Next row: k4, work buttonhole (instructions at 
beginning of pattern) knit to end. 

Knit 5 more rows. WS facing, cast off. 

Finishing 

Graft underarm stitches together. Darn in all loose ends. 
Attach button. Pull end of sewing thread to remove 
from tucks. 
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Yarn kindly donated by The Rare Yarns Company. 




Elegant Arm Warmers 

By Mae Eastman 

2 Yarn Rare Yarns Endare 70% alpaca, 30% merino (50g/1.75oz, 167m/182yd, 20wpi, equiv Aust 4ply, CYCA#1, Sock weight) 
I 1 ball Colour Angelica. 

: Needles and notions 2.75mm (US 2) needles; tapestry needle; 12 (14) seed beads. 

: Tension 30sts to 10cm (4inch) in st st on 2.75mm (US 2) needles. 

: Measurements Medium is 20cm around. Large (in brackets) is 23.5cm around. 

• Abbreviations cdd=central double decrease, slip 2 as if to k2tog, k1, psso; sk2p=slip 1'L knit 2 sts together, pass the 

• slipped st over the 2 sts just knit together. See notes before making. 

J Notes The right and left gloves have been worked with two different double decreases and cast offs, to give you some 
t options. The left glove features the sk2p decrease method and bead cast off; the right glove features the cdd decrease 
: method and picot bead cast off. You can mix the methods to make the glove you prefer, swapping the cdd for sk2p. 
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Horseshoe Pattern 
Row 1: kl, p to last st, kl 

Row 2: kl; *yo, k3, cdd, k3, yo, kl; repeat from * to end; kl 
Row 3: as row 1 

Row 4: kl; *kl; yO; k2; cdd; k2; yO; kl; pi; repeat from 

* to end; kl 

Row 5: kl; * kl; p9, repeat from * to end; kl 

Row 6: kl; *k2; yO; kl; cdd; kl; yO; k2; pi; repeat from 

* to end; kl 

Row 7: kl; * kl; p9 repeat from * to end; kl 

Row 8: kl; *k3; yO; cdd; yO; k3; pi; repeat from * to end; kl 

Body 

Cast on 62 (72]sts with a loose cast on method and work 
in Horseshoe Pattern for 23cm (9inch); finishing on a 
Row 8. Break yarn; leaving a 1.5m (1.6yd) tail. Thread 
6 (7) seed beads onto the yarn tail. The glove on the 
left (main pic) has this beaded cast off method: Cast off 
6 stS; * kl; place bead; cast off 9stS; place bead; repeat 
from * to end. The glove on the right (main pic) has this 
picot beaded cast off method: Cast off 5 stS; purlwise 
*put St back on left needle; cast on 3 sts with cable cast 
on method; cast off 3 sts knitwisC; placing bead after 2"^^ 
cast off St; cast off 10 sts purlwisC; repeat from * to end. 

Finishing 

Beginning at top of arm warmers (the part that will be 
on your hand; not your arm); sew a 2-4cm side seam. 
Leave a 4 (5) cm gap unseamed; for your thumb; then 
continue seaming to bottom of arm warmers. Between 
2 -4cm is a good distance from the top; to the thumb 
hole; depending on how far up your hand you would 
like the arm warmers to sit. These gloves have a 3cm 
top seam and 4cm thumb gap. 
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W. The vest is v/orked in one 
W seamless piece starting from 
||I the empire waist up. The neck 
|B and armhole borders are 
H worked next. Finally, the wool 
H is rejoined at the waist and 
WL worked down in reverse fabric. 

The bodice has an open zip 
j closure and is designed to be 
r j close-fitting with a slightly 
cinched waist. The lace peplum 
JR finishes below the hips with an 
A-line front opening. 




Yam Kindly donated by Tailored Strands 




Length 66 (70, 80.5, 84.5, 95)cm 26 (27.5, 31.5, 33.25, 37.5)inch 



Empire Vest 
with Lace 
Peplum 

By Amy Scott-Young 

J Yarn Tailored Strands 100% alpaca (100g/3.5oz, 20wpi, 
I equiv Aust 4ply, CYCA #1 , Sock weight) 3 (3, 4, 4, 5) balls 
I Colour Royal Blue. 

: Needles and Notions 2.5mm and 3mm crochet hooks 

: (US B1 - E4); blunt sewing needle and navy thread; open 

: end zip 20 (20, 20, 25, 25)cm or 8 (8, 8, 1 0, 1 0)inch. 

• Tension In 5-dtr cluster pattern, lOsts and 9 rows = 

• 10cm(4 inch), using size 2.5mm crochet hook; In double 

• crochet, 27sts and 39 rows = 10cm(4 inch), using size 

J 3mm crochet hook. Note: As this vest has a neat fitting 
I bodice and uses a commercial zipper, correct tension is 
I essential. Make a tension square and change the hook size 
: to achieve the correct size. Use a larger hook size to make 
: it bigger or a smaller hook size to make it smaller. 

: Measurements Bust 83.5 (92, 100.5, 109.5, 118)cm or 

: 32.75 (36, 39.5, 43, 46.5)inch. 

• Abbreviations 5-dtr cluster=5dtr (half closed) in 

• space, yarn over and draw yarn through all 6 loops on 

• hook; 5-dtr shell =dtr 5 in next stitch; rs= right side; 
I ws=wrong side; miss=skip next stitch. 



SCHEMATIC 



Bust 

83.5 (92, 100.5, 109.5, 118)cm 
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Peplum - width 

67.5 (75, 82.5, 90, 97.5)cm 

26.5 (29, 32.5, 35.5, 38.5)inch 
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Top Half 
Empire Waist 

Using 3mm crochet hook, loosely ch 143 (159, 175, 
191,207]. 

Row 1 (RS): ch 2 [acts as first dc], dc in 4^*" chain from 
hook and in each ch to end, turn. 

Row 2: ch 2, dc in each dc to end, turn. 

Rep Row 2 until you count 29 (31, 33, 35, 37} rows. 
Next Row (WS): ch 3 [acts as first tr], tr 70 (78, 86, 94, 
102), miss 1, tr in each stitch to end, turn. 

Bodice Bust 

Note: All 5-dtr cluster stitches in pattern are worked in 
the spaces between each stitch. 

Row 1 (RS): Using 2.5mm hook, ch 4, 5-dtr cluster in 
3"^"^ space from edge, *miss 1, 5-dtr cluster* rep from * 
to * until 69 (77, 85, 93, 101] clusters in total, miss 1, 
dtr, turn. 

Row 2: ch 4, 5-dtr cluster in 2"^^ space from edge and in 
each space until 68 (76, 84, 92, 100] 5-dtr clusters in 
total, dtr, turn. 

Row 3: ch 4, 5-dtr cluster in 1^^ space from edge and in 
each space until 69 (77, 85, 93, 101] 5-dtr clusters in 
total, dtr in same space, turn. 

Rep Rows 2 (and 3] until 4 (6, 6, 8, 8] Bodice rows in 
total, turn. 

Right Front 

Row 1 (RS): *ch 4, 5-dtr cluster in 1^^ space from edge 
and in each space* until 14 (15, 16, 17, 18] clusters in 
total, dtr in next space, turn. 

Row 2: *ch 4, 5-dtr cluster in 2"^^ space from edge and 
in each space* until 13 (14, 15, 16, 17] clusters in total, 
dtr in next space, turn. 

Row 3: rep from * to * of Row 1 until 13 (14, 15, 16, 17] 
clusters in total, dtr in next space, turn. 

Row 4: rep from * to * of Row 2 until 12 (13, 14, 15, 16] 
clusters in total, dtr in next space, turn. 

Row 5: rep from * to * of Row 1 until 12 (13, 14, 15, 16] 
clusters in total, dtr in next space, turn. 

Row 6: rep from * to * of Row 1 until 11 (12, 13, 14, 15] 
clusters in total, dtr in next space, turn. 

Row 7 (RS): ch 4, 5-dtr cluster in 3"^"^ space from edge 
and in each space until 10 (11, 12, 13, 14] clusters in 
total, dtr, turn. 

Row 8: ch 4, 5-dtr cluster in 2"^^ space from edge and in 
each space until 8 (9, 10, 11, 12] clusters in total, miss 
1, dtr, turn. 

Row 9: ch 4, 5-dtr cluster in 3'^'^ space from edge and 
in each space until 7 (8, 9, 10, 11] clusters in total, 
dtr, turn. 

Row 10: ch 4, 5-dtr cluster in 2"^^ space from edge and 
in each space until 5 (6, 7, 8, 9] clusters in total, miss 1, 
dtr, turn. 

Row 11: ch 4, 5-dtr cluster in 3'^'^ space from edge and in 
each space until 4 (5, 6, 7, 8] clusters in total, dtr, turn. 
Row 12: ch 4, 5-dtr cluster in 2^^ space from edge and 
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in each space until 2 (3, 4, 5, 6) clusters in total, miss 1, 
dtr, turn. 

Row 13: ch 4, 5-dtr cluster in space from edge and 
in each space until 3 (4, 5, 6, 7) clusters in total, dtr in 
same space, turn. 

Row 14: ch 4, 5-dtr cluster in 2^^ space from edge and in 
each space until 2 (3, 4, 5, 6) clusters in total, dtr, turn. 
Row 15: rep Row 13 

Rep Rows 14 and 15 until 21 (25, 25, 29, 29) Bodice 
rows in total. 

Next Row: ch 4, 5-dtr cluster in 1^^ space from edge and 
in next 1 (2, 3, 4, 5) space(s), dtr in next space, bind off 
leaving a long tail for seaming to Back. 

Left Front 

WS facing, join yarn with si st in first space from edge at 
top right corner. Work same as Right Front. 

Back 

RS facing, miss 1 (3, 5, 7, 9) space(s) from last dtr at 
right front edge and join yarn with si st in next space. 
Row 1: ch 4, 5-dtr cluster in next space and in each 



space until 35 (37, 39, 41, 43) 5-dtr clusters, dtr in next 
space, turn. 

Row 2: ch 4, 5-dtr cluster in 2"^^ space from edge and 
in each space until 34 (36, 38, 40, 42) 5-dtr clusters in 
total, dtr in next space, turn. 

Continue to dec in this manner ensuring the total 
number of 5-dtr clusters in each row are as follows: 
Row3:33 (35, 37, 39,41) 

Row4:32 (34, 36, 38,40) 

Row5:31 (33, 35, 37,39) 

Row 6: 30 (32, 34,36,38) 

Row7:29 (31, 33, 35,37) 

Row 8: 28 (30, 32, 34,36) 

Row9:27 (29, 31, 33,35) 

Row 10: 26 (28, 30, 32, 34) 

Row 11: 25 (27, 29, 31, 33) 

Row 12: 24 (26,28,30,32) 

Joining 

Using sewing needle, pick up Right Front tail for seaming 
and attach shoulders across 5 (6, 7, 8, 9) 5-dtr clusters 
of Back edge, bind off. Work same for Left Front. 

Yoke Border 

Note: Yoke is worked in rows vertically along front centre 
edge and horizontally across back neck edge. 

With RS facing and using 2.5mm crochet hook, join yarn 
with si st in first space of first row at bottom right edge 
of empire waist. 

Row 1: ch 3 [acts as first dtr], *miss 1 vertical edge 
space, dtr in next vertical edge space* repeat from * to * 
until 15 (16, 17, 18, 19, 20) stitches, dtr in next vertical 
edge space, 2dtr in each space for next 10 (12, 12, 14, 
14) vertical edge spaces, 5-dtr shell inc in outer corner 
stitch, 3 dtr in each space for next 6 vertical edge spaces, 
2 dtr in each space for next 6 (8, 8, 10, 10) vertical edge 
spaces, dtr inc at inner corner on seam join, 2dtr in each 
space for next 13 (15, 17, 19, 21) horizontal spaces, dtr 
inc at inner corner on seam join, 2dtr in each space for 
next 6 (8, 8, 10, 10) vertical edge spaces, 3 dtr in each 
space for next 6 vertical edge spaces, 5-dtr shell inc in 
outer corner stitch, 2dtr in each space for next 10 (12, 
12, 14, 14) vertical edge spaces, dtr in next 2 vertical 
edge spaces, *miss 1 vertical edge space, dtr in next 
vertical edge space* repeat from * to * end, turn. [170 
(192, 198, 220, 226) dtr stitches] 

Change to 3mm crochet hook. 

Row 2: ch 2, dc in each space until you reach 5-dtr shell 
of previous row, 2dc in next 4 spaces, dc in each space 
until you reach next 5-dtr shell of previous row, 2dc in 
next 4 spaces, dc in each space to end, turn. 

Row 3: ch 2, dc in 1^^ stitch from edge and in each stitch 
with 2dc inc at each corner, dc inc in last stitch of row, 
turn. 

Row 4 and 5: ch 2, dc in 1"^ stitch from edge and each 
stitch to end, dc inc in last stitch of row, bind off. 
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Right Armhole Border 

Note: Armhole border is worked in joined rounds. 

With RS facing and using 2.5mm crochet hook, join yarn 
with si St in space at bottom edge of armhole. 

Row 1: ch 4 (acts as first dtr), 2dtr in same space, 3dtr 
in each space to end, join round with si st. 

Change to 3mm crochet hook. 

Row 2: ch 2 (acts as first dc), dc in each space to end, 
join round with si st. 

Row 3: ch 2 (acts as first dc], dc in each stitch to end, 
join round with si st. 

Rep Row 3 two more times, bind off. 

Left Armhole Border 

Work same as Right Armhole. 

Bottom Half 
Lace Peplum 

Note: Lace Peplum is worked upside down along lower 
edge of empire waist 

With RS facing (working upside down) and using 3mm 
crochet hook, join yarn with si st in first st of Row 1. 
Row 1 (RS): *ch 3, miss 3, dc 7, ch 3, miss 3, si st 3* 

Rep from *to* 7 (8, 9, 10, 11) more times, ch 3, miss 3, 
dc 7, ch 3, miss 3, si st, turn. 

Row 2: ch 4, 2dtr in si st, *ch 3, miss 4, dc 5, ch 3, miss 
4, 3dtr in si st, ch 1, miss 1, 3dtr in si st* 

Rep from *to* 7 (8, 9, 10, 11) more times, ch 3, miss 4, 
dc 5, ch 3, miss 4, 3dtr in si st, turn. 

Row 3: ch 4, dtr 2, *ch 4, miss 4, dc 3, ch 4, miss 4, dtr 3, 
ch 15, miss 1, dtr 3* 

Rep from *to* 7 (8, 9, 10, 11) more times, ch 4, miss 4, 
dc 3, ch 4, miss 4, dtr 3, turn. 

Row 4: ch 4, dtr 2,*ch 5, miss 5, dc, ch 5, miss 5, dtr 3, ch 
4, miss 6, 2dc, dc, 2dc, ch 4, miss 6, dtr 3* 

Rep from *to* 7 (8, 9, 10, 11) more times, ch 5, miss 5, 
dc, ch 5, miss 5, dtr 3, turn. 

Row 5: ch 4, dtr 2, *ch 3, miss 11, dtr 3, ch 3, miss 4, 2dc, 
dc 3, 2dc, ch 3, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 3, miss 11, 
dtr 3, turn. 

Row 6: ch 4, dtr 2, *ch 3, miss 3, dtr 3, ch 3, miss 4, dc 5, 
3ch, miss 4, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, 3ch, miss 3, 
dtr 3, turn. 

Row 7: ch 4, dtr 2, *ch 17, miss 3, dtr 3, ch 4, miss 4, dc 
3, ch 4, miss 4, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 17, dtr 3, 
turn. 

Row 8: ch 4, dtr 2, *ch 5, miss 7, 2dc, dc, 2dc, ch 5, miss 
7, dtr 3, ch 5, miss 5, dc, ch 5, miss 5, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 7, 
2dc, dc, 2dc, ch 5, miss 7, dtr 3, turn. 

Row 9: ch 4, dtr 2, *ch 4, miss 5, 2dc, dc 3, 2dc, ch 4, 
miss 5, dtr 3, ch 3, miss 11, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 4, miss 5, 
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2dc, dc 3, 2dc, ch 4, miss 5, dtr 3, turn 

Row 10: ch 4, dtr 2, *ch 4, miss 5, dc 5, ch 4, miss 5, dtr 

3, ch 4, miss 3, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 4, miss 5, 
dc 5, ch 4, miss 5, dtr 3, turn. 

Row 11: ch 4, dtr 2, *ch 5, miss 5, dc 3, ch 5, miss 5, dtr 
3, ch 17, miss 4, dtr 3 * 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 5, 
dc 3, ch 5, miss 5, dtr 3, turn. 

Row 12: ch 4, dtr 2, *ch 6, miss 6, dc, ch 6, miss 6, dtr 3, 
ch 5, miss 7, 2dc, dc, 2dc, ch 5, miss 7, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 6, miss 6, 
dc, ch 6, miss 6, dtr 3, turn. 

Row 13: ch 4, dtr 2, * ch 5, miss 13, dtr 3, ch 4, miss 5, 
2dc, dc 3, 2dc, ch 4, miss 5, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 13, 
dtr 3, turn. 

Row 14: ch 4, dtr 2, * ch 5, miss 5, dtr 3, ch 4, miss 5, dc 
5, ch 4, miss 5, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 5, 
dtr 3, turn. 

Row 15: ch 4, dtr 2, *ch 19, miss 5, dtr 3, ch 5, miss 5, dc 
3, ch 5, miss 5, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 19, miss 
5, dtr 3, turn. 

Row 16: ch 4, dtr 2, *ch 6, miss 8, 2dc, dc, 2dc, ch 6, miss 
8, dtr 3, ch 6, miss 6, dc, ch 6, miss 6, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 6, miss 8, 
2dc, dc, 2dc, ch 6, miss 8, dtr 3, turn. 

Row 17: ch 4, dtr 2, *ch 5, miss 6, 2dc, dc 3, 2dc, ch 5, 
miss 6, dtr 3, ch 5, miss 13, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 6, 
2dc, dc 3, 2dc, ch 5, miss 6, dtr 3, turn. 

Row 18: ch 4, dtr 2, *ch 5, miss 6, dc 5, ch 5, miss 6, dtr 
3, ch 5, miss 5, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 6, 
dc 5, ch 5, miss 6, dtr 3, turn. 



Row 19: ch 4, dtr 2, *ch 6, miss 6, dc 3, ch 6, miss 6, dtr 
3, ch 19, miss 5, dtr 3 * 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 6, miss 6, 
dc 3, ch 6, miss 6, dtr 3, turn. 

Row 20: ch 4, dtr 2, *ch 7, miss 7, dc, ch 7, miss 7, dtr 3, 
ch 6, miss 8, 2dc, dc, 2dc, ch 6, miss 8, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 7, miss 7, 
dc, ch 7, miss 7, dtr 3, turn. 

Row 21: ch 4, dtr 2, * ch 5, miss 15, dtr 3, ch 5, miss 6, 
2dc, dc 3, 2dc, ch 5, miss 6, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 15, 
dtr 3, turn. 

Row 22: ch 4, dtr 2, * ch 5, miss 5, dtr 3, ch 5, miss 6, dc 
5, ch 5, miss 6, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 5, 
dtr 3, turn. 

Row 23: ch 4, dtr 2, *ch 19, miss 5, dtr 3, ch 6, miss 6, dc 
3, ch 6, miss 6, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 19, miss 
5, dtr 3, turn. 

Row 24: ch 4, dtr 2, *ch 6, miss 8, 2dc, dc, 2dc, ch 6, miss 
8, dtr 3, ch 7, miss 7, dc, ch 7, miss 7, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 6, miss 8, 
2dc, dc, 2dc, ch 6, miss 8, dtr 3, turn. 

Row 25: ch 4, dtr 2, *ch 5, miss 6, 2dc, dc 3, 2dc, ch 5, 
miss 6, dtr 3, ch 5, miss 15, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 6, 
2dc, dc 3, 2dc, ch 5, miss 6, dtr 3, turn. 

Row 26: rep Row 18 

Size XS and S go to Lace Edge. Size M, L and XL rep Rows 
19-26 then go to Lace Edge. 

Lace Edge 

Row 1: ch 4, dtr 2, *ch 6, miss 6, dc 3, ch 6, miss 6, dtr 3, 
ch 5, miss 2, dc, ch 5, miss 2, dtr 3 * 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 6, miss 6, 
dc 3, ch 6, miss 6, dtr 3, turn. 

Row 2: ch 4, dtr 2, *ch 7, miss 7, dc, ch 7, miss 7, dtr 3, ch 
5, miss 2, dc, ch 5, miss 5, dc, ch 5, miss 2, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 7, miss 7, 
dc, ch 7, miss 7, dtr 3, turn. 

Row 3: ch 4, dtr 2, * ch 5, miss 15, dtr 3, ch 2, miss 2, dc, 
ch 5, miss 5, dc, ch 5, miss 5, dc, ch 2, miss 2, dtr 3* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch 5, miss 15, 
dtr 3, turn. 

Row 4: *ch, miss 4, 7dtr, ch, miss 4, si st, ch 5, miss 5, dc, 
ch, miss 2, 7dtr, ch, miss 2, dc, ch 5, miss 5, si st* 

Rep from * to* 7 (8, 9, 10, 11) more times, ch, miss 4, 
7dtr, ch, miss 4, si st, bind off. 

Finishing 

Using sewing needle and navy thread attach zipper to 
each side of front opening. Warm hand wash. Rinse 
well, normal spin. Dry in shade. Press lightly. Do not 
rub. Do not bleach. Do not dry clean. Do not tumble dry. 
Block to shape. 



22 Issue No 29 



www.artwearpublications.com.au 




pmiag^. 



By Michelle Moriarty 



Yarn kindly donated by0Cnitalpaca 





Anna 

(Frost Flower Hug) 

By Michelle Moriarty 

J Yarn Knitalpaca Softa 100% baby 
: alpaca (50g/1.75oz, 1 50m/1 65yds, 

: 14wpi, equiv to a thinner Aust 8ply, 

: CYCA #3 or 2, DK/Light Worsted or 

: thick Sport Weight) 3 (4, 5) balls. 

• Needles and notions 4mm (US 

• 6) circular needle; 6 stitch markers; 

J tapestry needle; pins. 

I Tension 20sts to 10cm (4inch) in 
I pattern with 4mm (US 6) needle or 
: 17cm to 1 pattern repeat. 

: Measurements 27cm (lO.Ginch) 

: from top neck to back bottom edge; 

I 61 (78, 95)cm or 24 (30.7, 37.4) 

• inch from outer sleeve edge to outer 

J sleeve edge, across shoulders (this is 
I not the bust measurement, please 
: see Notes). 

: Notes This pattern is knit back and 

: forth (the circular needle is to hold the 
: huge number of stitches). To figure 

• out your size place a tape measure 

• across your back and bring the ends 

J up, under your arms and over your 
I shoulders (loosely), until they touch 
I the tape that is across your back. If 
: the measurement is close to 120cm 
: make the first size, for 137cm make 

• the second size, or for 1 54cm make 

• the third size. If you are in between, 

• go for the smaller size. You can resize 

J the design by making less or more 
I pattern repeats and casting on 34sts 
I fewer for a 17cm smaller size or an 
: extra 34sts for every extra 17cm 

: that you need. Your cast on number 

I is the length you need to fit across 

• your back and over your shoulders. 

• The height (from top of back neck to 
J bottom edge) is determined by how 
I many times you repeat the rows. 

Do you love lace, but shake in your 
shoes when it comes to shaping and 
garments? This lace has your name 
on it — many of the rows are repeats, 
no shaping is necessary and the 
alpaca creates a soft drape. The lace 
pattern comes from A Treasury of 
Knitting Patterns by Barbara Walker 
and has been named after Anna, 
who kindly made one of these hugs. 

Hug Pattern 

With 4mm (US 6) needle cast on 240 
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(274, 308)sts, placing markers after the 35th stitch, then 
after every 34th stitch thereafter. These are only to help 
you follow the pattern repeats and should be slipped as 
you come to them. This way, if you make a mistake, you 
only have to pull back 34sts, not 200 or 300! 

Row 1: kl, *k3, k2tog, k4, yo, p2, (k2, yo, ssk) three 
times, p2, yo, k4, ssk, k3, repeat from * to end, kl 
Row 2: kl, *p2, p2togtbl, p4, yo, pi, k2, (p2, yo, p2tog) 
three times, k2, pi, yo, p4, p2tog, p2, repeat from * to 
end, kl 

Row 3: kl, *kl, k2tog, k4, yo, k2, p2, (k2, yo, ssk] three 
times, p2, k2, yo, k4, ssk, kl, repeat from * to end, kl 
Row 4: kl, *p2togtbl, p4, yo, p3, k2, (p2, yo, p2tog] three 
times, k2, p3, yo, p4, p2tog, repeat from * to end, kl 
Rows 5-12: repeat Rows 1-4 a further two times 
Row 13: kl, *yo, ssk, k2, yo, ssk, p2, yo, k4, ssk, k6, 
k2tog, k4, yo, p2, k2, yo, ssk, k2, repeat from * to end, kl 
Row 14: kl, *yo, p2tog, p2, yo, p2tog, k2, pi, yo, p4, 
p2tog, p4, p2togtbl, p4, yo, pi, k2, p2, yo, p2tog, p2, 
repeat from * to end, kl 

Row 15: kl, *yo, ssk, k2, yo, ssk, p2, k2, yo, k4, ssk, k2, 
k2tog, k4, yo, k2, p2, k2, yo, ssk, k2, repeat from * to end, kl 
Row 16: kl, *yo, p2tog, p2, yo, p2tog, k2, p3, yo, p4, 
p2tog, p2togtbl, p4, yo, p3, k2, p2, yo, p2tog, p2, repeat 
from * to end, kl 

Rows 17-24: repeat Rows 13-16 a further two times 
Rows 1-24 form the pattern. Work Rows 1-24 a total of 
three times. Cast off. If you wanted a longer back length 
and wider shoulders, you can work one more pattern 
repeat, on the middle and larger sizes only. 

Finishing 

Fold in half lengthwise to find the centre point, along the 
cast off edge. Measure out 3.5cm either side of the centre. 
The 7cm (2.75inch] gap is for your neck allowance. 
Fold the edges up and pin flat, either side of the neck 
allowance. Sew seams and weave in any loose ends. 
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Super Soft Alpaca Yarns 

The largest range in Australia 





THt AW ALPACA 

The Concept Store 

2/35 Camp Street Beechworth Vic 3747 
Ph: 1300 660 993 Fax: 03 5728 2207 
Email: info@ardentalpaca.com.au 



www.ardentalpaca.com.au 



Swiss Cheese Scarf 

• Yarn Tailored Strands 100% alpaca (50g/1.75oz, 

: 100m/1 10yds, 13wpi, equiv Aust 8ply, CYCA #3, DK 

: weight) 3-4 balls Colour 203 Scarlet. 

• Needles and notions 4mm (US 6) straight needles. 

• Tension 22sts to 1 0cm (4inch) in garter st (knit every row). 

I Finished measurements 21cm (8.25inch) widex 132cm 
I (52inch) long with 3 balls or 176cm (69inch) long with 4 
: balls, after blocking. 

Scarf 

Cast on 46sts 

Rows 1-6: k 

Row 7: k5, (cast off 6sts, k3) three times, cast off 6sts, 
k to end 

Row 8: k5, (cast on 6sts, k4) three times, cast on 6sts, 
k to end 

Rows 9-14: k 

Row 15: cast off 6sts, k3, (cast off 6sts, k3] three 
times, k6 

Row 16: cast on 6sts, k3, (cast on 6sts, k4) three times, 
cast on 6sts 

Row 17: k to end, cast on 6sts 

Repeat Rows 1-17 until required length, casting off on 
Row 6. 

Finishing 

Weave in any loose ends. Block lengthways to open the 
Swiss Cheese holes. 



www.artwearpublications.com.au 



Issue No 29 






With a history spanning more than two hundred 
years, Tunisian crochet has been recognised by many 
names, such as Afghan stitch, shepherd's knitting, 
tricot stitch, railway knitting, fool's stitch and classic 
Tunisian stitch. Documentation from the Victorian era 
shows its popularity at that time, but decades passed 
before craftspeople showed an interest in reviving the 
technique. In the latter half of the twentieth century, 
Tunisian crochet faded into non-existence, then 
resurged many times as the skill set was recognised by 
later generations of needleworkers. 

Tunisian crochet draws on the techniques of both 
knitting and crochet to achieve a strong, thickly textured 
fabric ideal for warm garments, bags and household 
items. The overall direction of Tunisian crochet is 
vertical. Unlike knitting, it has very little stretch as the 
cross bars formed on the “return pass'', prevent the 
fabric stretching horizontally. Depending on the stitch 
used, a finished Tunisian project can resemble both 
knitting and crochet. It has a definite front and back, 
easily distinguished by the different finishes. 



Pic 1 shows the front or right side of the classic Tunisian 
stitch. You can easily count 8 rows (8 bars in height) 
and the stitch count is 20. 



Pic 2 shows the back of the same sample where the 
weave has definite ridges. 




As minimal equipment is required, Tunisian crochet 
is an extremely cost effective pastime. All you need is 
a Tunisian hook and some yarn in a ply to match. For 
example, when knitting and crocheting with 8 ply, you'd 
use a 4 mm needle or hook. If you are new to the world of 
knitting or crocheting, follow the guideline on the yarn 
ball band. It will tell you the needle size recommended 
for that yarn. This translates to a Tunisian sized hook 
as well. You can digress from these guidelines, but it 
would be wise to do a sample swatch first to avoid an 
end product that is too tight or too loose. Experimenting 
with yarn type and ply with hook size, can result in a 
wonderful product. A larger needle or hook will create 
a looser tension and therefore a more fluid look. If you 
require a tighter fabric for something like a doll's body 
that needs to be stuffed, use a smaller needle or hook 
for closer, tighter stitches. 

Short (25cm or lOinch) and longer (56cm or 22inch) 
Tunisian hooks can be purchased singly or in sets. 
Basically, a Tunisian hook looks like a long crochet hook 
with a stopper at the end. This stopper prevents the 
stitches on the “forward pass'' from falling off. The hook 
on a metal Tunisian hook looks like a normal crochet 
hook. On a larger wooden one however, the hook is 
shaped elegantly to ensure your stitches are the same 
size both on the shank and while being taken off during 
the “return pass.'' You can choose to use plastic, metal or 
wooden hooks. 1 prefer the metal hook when 1 am using 
8 ply or finer wool, as the end stitch is easier to do. With 
thick or textured wool, 1 prefer to use a wooden hook 
as it definitely feels “warmer" and more comfortable 
to hold. Pic 3 shows a selection of Tunisian hooks. The 
6 mm wooden hook with plastic extension is used for 
working really long Tunisian rows with hundreds of 
stitches, such as down the length of a scarf, instead of 
across the width. 




If, like me, you are not a naturally gifted crocheter, 
take heart. To abolish the fear factor, trust that there are 
only three movements you need to be aware of to use 
the Tunisian technique: you put the hook somewhere, 
you wrap the yarn over the hook and you pull the hook 
through something. It only becomes technical when 
you combine these movements. Before 1 explain how 
to start, let me share with you the reasons that this 
technique is so wonderful for the beginner craftsperson 
or the knitter who has never held a crochet hook 
properly before. 
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• Tunisian crochet grows quickly and the repetitive 
mechanics of it are quite therapeutic. 

• Counting rows and stitches is simple. You can stop 
work and pick it up much later without leaving a 
row mark. 

• It is easy to spot a mistake and is therefore simple to 
undo and rework the row(s) without drama or knots. 

• Many stitches in knitting or crochet can be translated 
into Tunisian crochet, such as puffs, double crochet, 
cables and lace knitting. 

• If you suffer from hand or finger problems, the 
Tunisian hook can be held any way that feels 
comfortable. In crochet, the “knife" or the “pencil" 
grip is usually used, but the way you hold a knitting 
needle will be fine too. 

We will begin with the basic Tunisian stitch that is 
also known as Afghan stitch, simple or classic Tunisian 
stitch. Start with a slip knot, then chain an even number. 
Let's do 10 so you have something to hold. This is the 
foundation chain and it means that you will have 10 
stitches on every row. Leaving the hook in the 10^*" chain 
(last chain of the foundation row), means you are ready 
to begin the base row, as this loop is actually the first 
stitch for the beginning of the forward pass. 

The first “forward pass" and “return pass" following 
the foundation chain is called the “base row". Please 
refer to the table, reading from the bottom up (as this is 
the direction in which your work will grow). Each row 
is a two step process without turning your work. The 
right side, where you can count the rows by the vertical 
bars, always faces you. The first half of a row is the 
“forward pass" where you put stitches on the hook as 
you go towards the left. 

3c. Return pass ending the 3"^"^ row. 

3a. Forward pass starting the 3"^^ row. 

2b. Return pass ending the 2'''^ row. 

2a. Looking at the bars to do the forward pass, 
lb. Return pass to finish the 1^^ row or base row. 
la. Forward pass using the chains. 

Foundation or base chain. 

Read from the bottom up, this table shows the way to 
count the first 3 rows. 

Therefore, to start the forward pass, you put the hook 
into the 2'"'^ chain (the 9^*" one you did as the foundation 
chain) and put yarn round hook (yrh) and draw 1 loop 
through the chain. Insert hook in next chain, yrh and 
draw through 1 loop. Repeat till the end of the row and 
you should have 10 loops on your hook. Pic 4a shows 
the 10 chains in the foundation row and 1 have put 5 
stitches on by hooking through each chain and pulling 
the wool through (yrh), so 1 now have 6 loops on the 
hook, with 4 to go, which will make 10. The number 




We stock luxurious and interesting 
yarns from all over the world 
as well as qualiy hooks and needles. 



Classes in knitting, crochet and embroidery. 

BC Garn Tilli Tomas Knit Collage 
Schoppel-WoUe The House of Alpaca 
The Fibre Company Hamanaka & Addi 
Wire Blocking Kits Cascade 
Alchemy Koigu Noro 
Tunisian Crochet Hooks 

Check the website for details! 

www.yarngloriousyarn.com.au 

FREE POSTAGE WITHIN AUSTRALIA FOR ORDERS OVER $40. 
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Free Pattern 

simple Liice Cowi 




50g skein of Angel Touch Organic Baby Alpaca 
Colour is Naturally Dyed Be My Valentine 
Available exclusively at ^COYAKhJS ,ccym/.cuA/ 

4mm circular needle (40cm long) or dpns 
Pattern: 

Cast on 90 sts, join in the round, being careful not to twist sts. 
Round 1: K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds 1 and 2 until cowl measures 25cm from cast 
on edge. Cast off all sts loosely. Weave in loose ends. Block. 
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upper horizontal thread 



2nd row 



Lower 
horizontal 
thread 



Front vertical bar 
(1st d 2nd rows) 



Worki^ yarn 




Bock vertical 
bars (base row) 



Foundation 

chain 



of loops on the hook should always be the same as the 
number of chains in the foundation row Pic 4b shows 
the hook direction, with the hook going in. 



Vertical bars and horizontal threads showing hook 
placement for forward pass of 2^^ row 



Pic 5 shows that 1 have completed half of the “return 
pass". Some books label this as the “reverse pass" but 1 
prefer “return" as you are returning to finish the row. 
Do not turn your work around. To start the return pass, 
hook your wool and pull it through the stitch to 
take off. For the rest of every return pass, you put yrh 
and draw through 2 loops at a time until only 1 loop 
remains. It helps if you pull your work towards the left 
with your left hand to separate the stitches for your 
hook. You have completed 1 row. This is called the “base 
row" as it's the only time you work through a chain. 




There are no chains to hook through to start the 
next forward pass (2a in the table), as you have now 
completed the base row. From now on, you must look at 
the vertical bars made by the completion of the previous 
row. On your row of 10, look at the right edge. On your 
hook will be the loop emerging from the “v" shape on 
the edge (last stitch of the return pass, therefore first 
stitch of the next forward pass), plus 9 vertical bars on 
the left of this. Put your hook through the first bar from 
right to left (the 2'"'^ stitch in your piece), then yrh and 
pull through. Repeat this all the way along until you 
have 10 loops on your hook. The last bar, or 10^*" stitch, 
is exactly on the left edge. Keep the tension even. 



Referring to the table, you are ready for the return 
pass, which is exactly the same technique as row lb. 
That is the rhythm of classic Tunisian stitch. Keep 
repeating the forward and return pass until you have a 
decent sized sample and you have perfected this stitch, 
then end your final return pass by simply threading the 
wool through the final loop on your hook and leave a 
tail to weave in or sew with later. 

To save time, 1 suggest checking your work every 
couple of rows, even when you're confident. It's 
amazing how you can miss a bar or have a loose stitch 
that can ruin the woven effect. The easiest way to fix 
an error is to take out the hook and undo every stitch 
till you pass the mistake. Keep undoing till you get to 
the last loop of the previous return pass on the right 
of your work. Put your hook back in and continue to 
work the next forward pass as if nothing untoward has 
happened. So simple! 

In the next issue of Yarn, 1 will show you how to do a 
perfect last stitch on the forward pass and also how to 
cast off to give a professional finish. Both techniques will 
strengthen the items you make in the future, especially 
if you use Tunisian stitches with hand spun or thick 
fibre. 1 have designed an exotic piece of wearable art 
for your next project, but for part 1 1 have designed an 
Ort Bag for you to practice on. Happy Tunisianing! 
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Ort Bag 

by Robynn-El Ross 

Finished size: 6.5 cubic cm or 2.5 cubic inches when full 

To a fibre artist, an “ort" is that useless little thread 
left in your needle when you have finished stitching a 
particular colour. My quilting buddy Kim made me a 
fabric ort bag and 1 am astounded how handy it has been. 
1 now have two ort bags that have permanent residence 
on my design table — one for cotton and one for wool. 
Why do 1 keep orts? They are perfect for stuffing skinny 
doll legs or knitted projects when purchased white 
stuffing could show through your work and spoil it. 
When 1 need a handful of vibrant coloured threads 
to use under my embellishing needles, or to throw 
dramatically on a wet felted piece for added texture, 
1 reach for my trusty ort bags. 1 made the following 
pattern in classic Tunisian stitch using the ratio of 1:4 
(width: height) for aesthetic value. 

An ort bag needs to be compact and portable. 5 ply 
yarn would work well, with a 3 or 4 mm hook. Try it 
out and see. 1 chose Noro Kureyon Sock yarn and a 
size 3mm crochet hook to show that you can do small 
Tunisian projects without racing off to buy a specialist 
hook. There are four identical rectangles to make. You 
could make four of them and sew them together at the 
end but 1 chose to make one and then use the base right 
side edge as a pretend foundation chain to “cast on" the 
first forward pass of the next rectangle. This is called a 
windmill construction and does not involve any sewing 
to complete. 

1 made a foundation chain of 12 as 1 was after a base 
side measurement of 4cm or lV 2 inch. Begin the routine 
of classic Tunisian stitch by completing the base row. 



Cast off 



foundation 



Ort Bag 
Construction 






ro 









. P 

H'o 



then hook into the bars on the forward pass to continue 
working as directed. 1 wanted 15cm or 6inch in length 
for my ratio 1:4, so that made 35 rows. Yours may be 
different. Cast off by ending the final return pass with 
your wool threaded through the last loop. 



For the second rectangle, follow the Ort Bag 
Construction diagram. Make the absolute bottom right 
corner of the first rectangle, the first loop for the first 
forward pass (following the direction of the arrow) and 
pick up another 11 loops to make 12. Finish this row by 
completing the return pass and continue in the Tunisian 
technique until the same length (15cm or 6inch) has 
been reached. Cast off. The third rectangle is treated 
the same way, starting at the bottom right corner of the 
second rectangle and picking up another 11 loops in 
the direction of the arrow to make 12. This is the first 
forward pass. Continue the classic Tunisian stitch and 
cast off when 15cm or 6inch has been completed like 
the previous rectangles. 
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The first rectangle began with yellow tones (Pic 1). The 
hook is in place along the lower right edge of the second 
rectangle to show how 1 began the first forward pass for 
the third rectangle, to avoid sewing together later. 

The windmill construction (Pic 2) shows the four 
rectangles with the base x four equalling height. 
Rectangle 1 starts with yellow, 2 with orange, 3 with 
burgundy and 4 with green. 




Starting at the same central point as the other 
rectangles and following the direction of the arrow to 
pick up 12 loops in total, the fourth rectangle has an 
extra part to the first 12 rows. Instead of both edges 
being “free" and only attached to another rectangle at 
the base line, this rectangle has to join with the first 
foundation row on the first rectangle to complete the 
square base. When you come to hook the final loop 
of the first 12 return passes, ensure you hook through 
the relevant edge loop of the initial foundation row. On 
the diagram, this is seen as 11111 under “Foundation". 
For the other 11cm or 4V2inch, complete the classic 
Tunisian stitch as before. Cast off. 

Pin “a" to “a" as depicted for joining rectangle 2 to 3, 
noticing that the top right corner of rectangle 2 stops 
4cm or lV 2 inch from the top of rectangle 3. From the 
base, 1 crocheted (hook through both side stitches at 
the same point and yrh to pull through, then yrh and 
pull through 2 loops) all the way along which gave a 
neat plaited edge. Repeat for joining rectangle 3 to 4, 4 
to 1 and 1 to 2. The side stitching order does not matter. 

Folding over the triangular pieces left after hooking 
the sides together, makes the lip of the finished shape 
look like the petals of a flower. Using a crochet hook, 
secure your ends neatly on the wrong side. Push your 
fingers into the base corners to square it out ready for 
use. Go on, now that you're an expert, make another ort 
bag for a crafty friend! 




Coming Soon 



Australian Vintage 
Knits 1849-1959 
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Blue and 
Green 
Must 
Never be 
Seen Vest 

By Sharon Slarke 

I Yarn Patons Classic Bluebell 
: (50g/1.75oz, I35m/1 48yds, equiv 

: Aust 5 ply, CYCA #2, Sport weight) 
: 3 (3, 4, 4, 5) balls main colour 

: Avocado #4358 and 2 (2, 3, 3, 3) 

• balls contrast colour Denim #4359. 

• Needles and notions 3.75mm (US 
J 5) straight needles; 3.75mm 40cm 
I (16 in) circular needle. 

: Measurements Bust 76 (84, 90, 

: 106, 114)cm or 30 (33, 35V2, 41%, 

: 45)inch; Length 50 (51, 52, 52.5, 
: 53)cm or 19% (20, 20V2, 20%, 20%) 

• inch. 

• Tension 26.5sts and 28 rows to 

• 10cm (4inch) in Fair Isle pattern 
I using 3.75mm (US 5) needles. 



Back 

With straight needles and main 
colour, cast on 98 (106, 114, 134, 
142) sts. 

Row 1:K1, * k2, p2, rep from * to 
last St, kl. 

Repeat Row 1 until work measures 
2.5cm (linch). 

Next Row: Knit, increasing 4 (6, 8, 
8, 10) sts evenly across row equals 
102 [112, 122, 142, 152] sts. 

Next Row: Purl. 

Begin pattern 

Keeping a single stitch, main colour, 
garter st selvedge, work in st st 
(knit 1 row, purl 1 row) from Fair 
Isle Chart A (B, A, A, B) until work 
measures 27 (26.5, 26.5, 25.5, 25) 
cm or 10V2 (lOVz, 10V2, 10, O^A) 
inch, ending with a WS row. 

Shape armholes 
Keeping pattern correct: 

Rows 1 & 2: Cast off 5 sts at beg 
of row. 
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15 (1672, 1774, 2074, 22/2)” 



Rows 3 & 4: Cast off 4 sts at beg of row. 

Rows 5 & 6: Cast off 3 (3, 3, 4, 4) sts at beg of row. 
Rows 7 & 8: Cast off 1 [2, 1, 4, 4) sts at beg of row. 
Rows 9 & 10: Cast off 0 (1, 1, 3, 4) sts at beg of row. 
Rows 11 & 12: Cast off 0 (1, 1, 2, 3) sts at beg of row. 
Rows 13 & 14: Cast off 0 (1, 1, 1, 2) sts at beg of row. 
Rows 14 & 16: Cast off 0 (0, 0, 1, 1) sts at beg of row 
equals 76 [78, 90, 94, 98] sts. 

Keeping pattern correct, re-establish selvedge stitches 
and work without shaping for 42 (46, 48, 54, 56) rows. 
Shape shoulders 
Continuing in pattern: 

Cast off at each shoulder edge 4 (4, 6, 6, 7) sts, then 4 (4, 
5, 6, 6) sts, then 3 (4, 5, 6, 6) sts, then 3 (3, 5, 5, 6) sts. 
Cast off remaining stitches. 

Front 

Work as for back until armhole shaping. 

Shape armholes 
Keeping pattern correct: 

Rows 1 & 2: Cast off 5 sts at beg of row. 

Rows 3 & 4: Cast off 4 sts at beg of row. 

Rows 5 & 6: Cast off 3 (3, 3, 4, 4) sts at beg of row. 
Rows 7 & 8: Cast off 1 (2, 1, 4, 4) sts at beg of row. 

Size XS: Skip to neck shaping. 

Rows 9 & 10: Cast off 0 (1, 1, 3, 4) sts at beg of row. 
Rows 11 & 12: Cast off 0 (1, 1, 2, 3) sts at beg of row. 
Size S: Skip to neck shaping. 

Rows 13 & 14: Cast off 0 (1, 1, 1, 2) sts at beg of row. 
Rows 14 & 16: Cast off 0 (0, 0, 1, 1) sts at beg of row 
equals 76 [80, 90, 94, 98]sts. 




ARTISAN 



CREAnVE COLOUR 

3 DESIGNS FOR BEGIMlf 



ARTISAN 12 PLY 

BRIGHTEN YOUR WINTER WARDROBE 

Available at all good yarn stores. 

VIC - Clegs, Craftee Cottage, Wondoflex NSW - Fantazia 
Fabridand, Flornsby Wool and Craft Nook, The Wool Inn 
QLD - Threads & More SA - Flighgate Needle Nook WA - 
Crossways Wool & Fabrics, Yarns on Collie TAS - Drysdales 
Clothing, Sally-Lyns on Lincoln ACT - Stitch N Time 

Phone 1800 337 032 for your nearest stockist. 

www.deckheaton.coni.au f /auspinners 



Cleckheabn 
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Chart A 



Chart B 





Stitch Key 


Colour Key 


1 1 k on RS, p on WS 


□ 


Main Colour 




□ 


Contrast Colour 



Work a further 0 [0, 0, 4, 6] rows without shaping. 

Shape neck 

Row 1: Cast off 0 (1, 0, 0, 0) sts, work 35 (36, 42, 44, 46) 
sts, dec 1 St, kl, join a 

second ball of each colour yarn, kl, dec 1, work to end 
of row. 

Row 2: Working both sides at once, cast off 0 (1, 0, 0, 0) 
sts, work to end of row. 

Working both sides at once, dec 1 st at each neck edge 
every RS row 23 times. 

Shape shoulders 
Continuing in pattern: 

Cast off at each shoulder edge 4 (4, 6, 6, 7) sts, then 4 (4, 
5, 6, 6} sts, then 3 (4, 5, 6, 6) sts, then 3 (3, 5, 5, 6) sts. 

Finishing 

Block pieces to size. Sew front and back together at 
shoulders. Sew side seams. 



Neck Band 

With RS facing, using circular needle, beginning at left 
shoulder, pick up and knit 52 sts evenly along left front 
neck, 1 St at centre bottom of V neck, 52 sts along right 
front neck and 50 sts along back neck equals 155 sts 
picked up. Join and work in rounds. 

Note: For decreases before the bottom of the V, use 
k2tog or p2tog as appropriate. For decreases after the 
bottom of the V, use k2tog or ssk as appropriate. 

Rnd 1: *K2, p2, rep from * to 2 sts before bottom of V, 

dec 1 St, kl, dec 1 st, *k2, 

p2, rep from * to end of round. 

Following rounds: Continue to work in patt as 
established, dec 1 st before and 
after bottom ofV. 

Continue until band measures 2.5 cm (linch). Cast off 
in pattern, including working the decreases. 
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Armhole Bands 

With RS facing, using circular needle, beginning at 
underarm seam, pick up and knit 116 (128, 136, 156, 
164) sts. Join and work in rounds. For right armhole, 
work k2, p2 rib. For left armhole, work p2, k2 rib. 
Continue until band measures 2.5cm (linch). Cast off 
in pattern. 

Weave in ends. 
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Spin Alpaca 
Revolution 

By Deb McGuire 



There is a new grass cutter on the scene, giving the 
hand spinner access to readily available fibre. Enter 
the Alpaca! It is an animal that keeps the grass down 
around the house, is safe around children, comes in a 
variety of colours, has a fleece that requires minimum 
preparation and produces a good length staple each 
year. (Staple refers to the length of an individual lock of 
hair in a fleece. A fleece is made up of many staples that 
the hand spinner pulls out to spin. A good length staple 
for a hand spinner is 10cm or more.] It's a win-win 
situation for Australian spinners and Aussie backyards. 

The availability of Alpaca fleece spells enjoyment for 
the spinner, at minimal cost. It is an economical fibre 
for those spinners who consider themselves still on “L" 
plates or for the more adventurous, who want to try 
dyeing their own colours and creating Art Yarn. (Art 
Yarn is an abbreviation for Artistic Yarn). These yarns 
are created by individuals using any techniques they 
want, to create a fun and funky fibre that can be used 
for a variety of purposes. The fibres created do not 
conform to the traditional standards of handspun yarn. 

For the experienced spinner who can spin the exact 
fibre they need to complete a particular pattern, 
there are Australian Alpaca breeders who will sell 
you a top of the range fleece. Australian breeders are 
producing magnificent quality fibre that is worth 
every cent you pay for it, resulting in a wonderfully 
high quality garment. 

Last Christmas while at an open air Carol service, 1 
looked out through the sprinkling rain to see a mum 
followed in single file by two boys about ten years old 
flanked by the husband. Each of them had a large green 
garbage bag, tightly gripped, slung over their shoulders. 
Their heads were down and bobbed as they padded 
quickly through the mist and drizzle. To my surprise, 
they asked for directions and within minutes, these 
contemporary elves had deposited their loads behind 
my car. You guessed it! Four alpaca fleeces with a note, 
“1 hear you will be able to use these. I've had them in 



Bob^s black fleece was beautifully soft and had 
a natural lustre to it. It has been spun with lots 
of^air^ to keep it soft and relaxed at Mwpi.The 
texture is mainly fine with occasional slabs and 
small sections of white allowed to slip through in 
the drafting process. 




my garage not knowing what to do with them and not 
wanting them to go to waste. Merry Christmas." No 
names were attached. 

Since then there have been other donations of alpaca 
fibre from anonymous, and also known donors. They 
are out there in growing numbers. These fleeces come 
with a wide variation in quality and condition. You 
could have a Suri or Hicuyah fleece, a first cut fleece 
or an older animal fleece. It doesn't matter. Here are 
some ideas for you to prepare the fleece for spinning 
or if necessary discarding. If you aren't a spinner, you 
could prepare the fleece and give it as a gift. You could 
venture into dyeing it your friends favourite colour. The 
recipient will be thrilled to receive such a thoughtful, 
handmade present. 

Preparing the Fleece 

You will need a clean sheet, kitchen gloves or gardening 
gloves, bag for waste, shoe boxes or snap lock bags and 
some old bed sheets. 

Lay a clean, old sheet out on a hard, flat surface (such 
as a table to minimise bending] and tip the fleece gently 
out into the centre, trying to keep it together as much 
as possible. The sheet is to stop further contamination 
and act as containment. The sheet will be collecting any 
dust that falls out of the fleece and can be shaken and 
washed normally at the end. Spread the fibre out cut 
side down on the sheet so you can see the entire fleece. 
The cut side is the end of the staple that has been cut 



38 Issue No 29 



www.artwearpublications.com.au 



off the skin of the animal. It has a straight cut made by 
a blade. 

Using gloves, remove any obvious vegetable matter 
(VM) such as seeds, burs, straw, excrement. Place them 
into a plastic bag, tie up the ends and put into the garbage 
bin. If the fibre is sticky, full of VM or matted, consider 
whether the time taken to clean it is warranted. 

Next, look around the edges of the fleece and remove 
any matted sections or really dirty clumps. 

Now look carefully at the hair itself. Keep the lovely 
staples longer than 10cm or more and gently pull out 
any hair that is undercut from the shearing process. 
Discard any thick, coarse hair like strands. These usually 
occur on the top of the legs and on the underbody of the 
animal. They stick out when spun and do not take dye. 
All these unwanted pieces are compostable. 

Now look at the colour(s] in the fleece. There are 
several options available. You choose: 

• If the fleece is all one colour, then it can be spun as it is. 

• If the fleece has two or more colours, then you can 
separate the fibre into colour piles. This allows you 
to spin a single colour thread. 

• Where the colours meet on the fleece it is extremely 
hard to separate. Take the mixed colour section 
out and leave in a separate pile. This pile should 
be considerably smaller than the other individual 
colour mounds. This fibre can be used as a contrast 
thread on your garment. 

• If you have a multi-coloured fleece and prefer a 
random colourway, simply spin the fiber as it comes. 
You will get a surprise yarn at the end. 

• If you want to dye the fibre and create a new colour, 
you can now decide what part of the fleece to 
use. While this article does not extend to dyeing, 
commercial dyes such as Landscape are easy to use 
by following the directions on the container. 

After making your choices, place the different 
coloured piles of fibre into separate storage containers, 
such as in shoe boxes with lids or large snap lock bags, 
until you're ready to spin. Weigh each bag and colour 
so that you know how much you have to work with. 
Spinners usually record the weight in grams. Also make 
a record of the type of fibre and date on each bag, for 
future reference. You could place a lavender bag into 
each container — it is the old fashioned way of keeping 
moths at bay. 

Alpaca is classified as hairnot wool. You can wash your 
alpaca fibre with ordinary shampoo and conditioner. 
Some people prefer to wash the fibre before spinning 
(lay the staples out flat with minimal movement to 
avoid matting and knots), while others spin first and 
then wash the hank. 



Spinning 

When you are ready to spin, find the total weight of the 
colour you are working with and divide it into halves. 
For example: 150g total weight divides into 75g x 2 lots. 
Spin each 75g onto a separate bobbin. When you have 
two bobbins spun as singles, you can then ply the two 
singles together to make your final yarn. 

If you have never spun alpaca before, set your wheel 
so that the fibre pulls in gently. Don't worry about 
lumps and bumps. When you ply the two single threads 
together the tufts will even out. You want the thread 
you spin to be soft; not so highly twisted that it becomes 
rope-like. Neither do you want your thread to have so 
little twist that it pulls apart easily. Experiment with the 
tension knob on your wheel until you can control the 
amount of thread going on to the wheel evenly. If it is 
pulling in too quickly loosen the knob, if it is not feeding 
in quickly enough, tighten the knob. A little bit of time 
to set your wheel plus the little bit of fibre that you use 
and discard to get it right, is well worth it. Now your 
spinning should be a relaxing and enjoyable experience. 
There are endless possibilities to what you can do with 
alpaca. I tend to use an Ashford Traditional with the 
Jumbo Flyer attachment (comes in a kit with 3 bobbins). 
The accompanying pictures are some of the garments 
made from Bobs fleece (only one fleece used). You'll 
never know until you give it a go! 

PS. My first alpaca fleece was called Bob. He had a black 
neck and saddle and white chest, legs and underbelly. 
The handover of the fleece required meetingthe recently 
shorn Bob in his natural environment, afternoon tea 
and a regalement of Bob's family adventures. 
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Tech 

Random 
Dyed Yarns in 
Australia 

By Jude Skeers 

In Australia, a small group of adventurous women 
pioneered the development of randomly spaced, 
variegated hand dyed knitting yarn. Central to this story 
is the experimental yarn dyeing of three women from 
regional Victoria: Gill Venn from the Grampian Region 
of the Wimmera; Marta Cantos from Sale in Gippsland; 
and Sue Flynn from Ballarat in Central Victoria. 
Over a thirty year period these three were leaders in 
researching and teaching dyeing skills. During the 
1990's many other woman worked at random dyeing 
hand knitting yarn, including Coral Stewart, Mary Hart 
Davies, Colleen Weste, Liz Calnan, Mary Hawkins, Sarah 



Durrant (Colinette] and Wendy Dennis. 

After learning to spin. Gill Venn learnt natural dyeing 
in the early 1980's with a small group of local women 
at Goorambat in Victoria. At that time Wendy and blew 
Mitchell, owners of Gaywool Dyes, lived nearby and 
introduced Gill to a totally new palette of colours and 
dyeing techniques. Using Gaywool dyes. Gill travelled 
widely to teach this method of dyeing to many groups 
of spinners and weavers in Victoria, New South Wales, 
South Australia and Tasmania. 

Gill collaborated with Gaywool Dyes to produce hand 
painted yarn for the U.S. market. In 1987 Gill started 
Fibreworks, her textile and dyeing supply company, 
which she continues to own and operate. Lacking a 
formal background in colour theory or art practice. Gill 
used her natural eye to develop her range of colours. 
Growing up on Flinders Island and living in several 
Victorian regions including Bairnsdale, Dookie and the 
Wimmera, her natural palette was extensive. Influenced 
by the colours of the landscape, birds, flora and fauna 
of her environment. Gill developed a range of colour 
combinations with names that reflected Australia: 
Rosella Flash, Desert Sunset and Blue Gum Greens 
being a few of these names. Initially these colours were 
aimed at the export market, but soon became popular 
on the local market. 

Gill also sold hand dyed fleece for spinners in the 
same colour range in the 1980's and 1990's. Recently 




Gill Venn with the colours of Fibreworks. 
Photograph courtesy of Alison White. 
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this has been expanded further to include hand dyed 
wool tops. The environment continues to inspire her 
today in her home on the edge of the Grampians. 

Gill Venn pointed out the difference between random 
painted and random dyed yarn. The hand painting 
technique involves laying the yarn out in flat hanks or 
skeins and painting on the dye. The hanks are fixed by 
using a steaming process. The random dyeing technique 
involves placing hanks or skeins in an empty dye pot. 
The dye is then poured onto the hank with a minimal 
amount of liquid. This allows bleeding between the 
colours without totally mixing to make one colour. The 
pot is then heated to fix the colour. 

Marta Cantos began experimenting with hand 
dyeing in the 1980's. Having studied textile art and 
colour theory she created her own colours and 
designs. This was marketed as Marta's Yarns, which 
was an instant success with hand knitters. In 1993, 
at TAFTA's Mittagong Forum Marta taught the art of 
random dyeing to Mary Hawkins who became one of 
the leading dyers of hand knitting yarns. Mary Beeston, 
in Textile magazine No. 34, 1992, recognised Marta 
as an exceptional researcher and teacher, “Since she 
was first introduced to the mystery of colour she has 
unrelentingly pursued knowledge, experience and 
research in theory and practice. Her chosen field is 
dyeing and she has successfully combined her natural 
intuitive sense of colour with her understanding 
of colour theory. Her insatiable curiosity leads her 
into endless experiments which she documents so 
thoroughly that she can now match three thousand 
colours. She talks colour whenever she meets a kindred 
spirit, and she loves to share knowledge and the beauty 
she creates with likeminded people." Although Marta 
passed away in 2007 her wonderful yarns continued 
to be available thanks to her daughter Patricia and The 
Thread Room. This may not be the case in 2013, with 
Patricia and her family moving overseas. 

Sue Flynn, developed an interest in colour and design 
while studying Fashion Design at the Royal Melbourne 
Institute of Technology. In the late 1970's, having learnt 
to spin and weave, she purchasing her first English 
Leicester sheep and began to explore the beautiful 
lustre of their wool. Sue experimented with multi- 
colour dyeing which she knew as space dyeing. Living in 
Stawell she met an English weaver, Stanley Dann, who 
taught her some more colour methods. She still prizes 
the colour samples made at that time. Sue Flynn now 
lives in Ballarat where she continues to random dye 
hand knitting yarn. She sells her wonderfully coloured 
yarn through her company Hawthorne Cottage and at 
the Art Centre Market in Melbourne. 

In more recent years a wide range of companies have 
ventured into the random dyeing of hand knitting yarn, 
including Waratah Fibres, Lara Downs, Beautiful Silks, 
Spiral Dyes, Ecoyarns, Spacefrog, to name just a few. 




2637 Northern Grampians Rd, Wartook VIC Ph: 03 5383 6243 
www.fibreworks.net.au info@fibreworks.net.au 
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Alpaca: From 
the Incas to 
Australia 

By Jen Frederick 



As an alpaca farmer & alpaca textile enthusiast, 1 was 
very pleased to be able to visit Peru in 2012 to further 
my understanding of alpacas, their history, their 
management, and how Peruvians use their beautiful 
fleeces. Thanks to a small legacy from my grandmother 
and the inside knowledge of Sasha from Puchka Peru 
tours, 1 saw lots of alpacas, lots of textiles and visited 
many textile artisans' workshops. Coming back to 
Australia to jump straight in to shearing our 72 alpacas 
allowed me to compare what 1 saw there with our 
fleeces, and to think about how each country is using 
the beautiful alpaca fibre in textile art, commercially 
produced textiles and handmade artisanal textiles. 



Alpacas in Peru 

Alpacas are rare and precious animals. Recent 
archaeological evidence indicates that the camelid 
ancestors of today's alpacas and llamas evolved in 
North America between 11 and 9 million years ago, 
moving into the high Andes approximately 12,000 
years ago when the glaciers retreated at the end of 
the Pleistocene age. Despite confusion and scientific 
debate surrounding the classification of the four South 
American camel family species (alpaca, llama, vicuna 
and guanaco), recent DNA evidence has resulted in 
each of the four remaining being classified as a separate 
species. It is now known for certain that the wild 
progenitor of the alpaca is the vicuna. 

With alpaca textiles pre-dating even the Inca Empire, 
alpacas and llamas were the only domesticated livestock 
in the New World before the arrival of the Europeans. 
They were an integral part of the culture of their 
Andean caretakers, serving as a source of food, fuel. 




clothing and transportation, evidenced by alpaca textiles 
and ceramics from archaeological sites of pre-lncan 
civilisations. Treasured by the ancient Inca civilisation, 
their fine fleeces were reserved for Incan royalty. 

Using selective breeding practices, the Andean 
peoples developed the llamas for fibre (ropes and 
rugs), transport and meat, as well as for producing 
many colours of soft fleece for clothing and fine textiles. 
Scientific examination of alpaca textiles produced 
in pre-colonial times show that the fibre quality 
and consistency was much finer than any of today's 
alpacas, and that Incan alpaca herd management was 
very sophisticated. Herds were maintained in separate 
colour groups and stringent breeding programs, to 
maintain the production of solid colours and high 
quality fleece. 

Alpacas (and the native Peruvian peoples) were 
close to annihilation after the Spanish conquest, and 
some colours (for example, alpaca gold) and some gene 
pools become extinct. That the alpacas survived was 
due to their importance to the Andean people, and to 
the animals' ability to tolerate extraordinarily harsh 
climatic conditions, high in the altiplano. It was not 
until the mid 1800s when British textile technology 
had developed and through the efforts of Titus Salt in 
producing commercially woven alpaca fabrics, that the 
beauty and resilience of alpaca fleece was 'rediscovered' 
and re-awoke the world's interest. During the war years 
in Peru (1980 - 1992) many alpaca farmers and stud 
managers were killed, breeding records destroyed, and 
alpaca breeding herds developed over many years were 
let loose to roam (and interbreed) with the wild herds 
of llamas, alpacas and vicunas. 

Today, alpaca farming is concentrated in the 
Altiplano — the high altitude regions of Southern Peru, 
Bolivia and Chile, where life for people and animals 
is difficult. Alpacas not only battle a harsh climate 
(burning sun by day, freezing conditions at night) 
but also receive few of the benefits of modern animal 
husbandry, yet they continue to survive. 

Current estimates of alpaca numbers in South 
America are 4 million, with 95% of those being in Peru. 
Each day, Andean high altitude ranchers let out their 
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herds from canchones (handmade rock corrals] to 
graze on the puna (high plains]. They are secured again 
each night for protection from pumas. Many Peruvian 
herders now keep alpacas and llamas in the same 
herds, and due to interbreeding with llamas, some of 
the alpaca fibre produced in Peru (except in those herds 
where geographical barriers have preserved the gene 
pool] is quite coarse. 

The Peruvian textile industry today is dominated by 
two large companies, both of which operate textile mills 
in Arequipa, processing not only alpaca fibre, but also 
cashmere, wool and cotton, to an international market 
under many different brand names. Cotton is also 
indigenous to Peru, and there are 16 beautiful natural 
colours, as well as the modern breed of long staple 
white cotton, which is the commercially grown product. 
At one mill, alpaca fibre is classed into 5 grades, with 
“baby alpaca", being the finest grade, through to “royal" 
in the middle of the range, down to “alpaca", which is 
the least fine. In Peru, the textile mills sort raw alpaca 
fibre into 22 different alpaca colours, and make a wide 
variety of beautiful clothing and homewares in woven 
and knitted alpaca, of which a small amount is imported 
into Australia. 

Whilst textile artisans use alpaca for hand woven 
fabric (on backstrap looms] and for knitted items (very 
fine hand spun, and hand dyed], a lot of the alpaca fibre 
available from their own small herds is generally not 
of a high quality. The finished products can sometimes 
be prickly because of the quantity of guard hairs and 
coarse fibre present in alpaca/llama cross fleeces. 
Maximo Laura, the internationally acclaimed Peruvian 
tapestry weave artist, uses beautiful fine alpaca yarn 
over cotton warps for his magnificent tapestries. 

Alpacas in Australia 

Charles Ledger (1818 — 1906] is famous for his work 
in connection with quinine, but less well known for 
first bringing alpacas into Australia. Ledger was born in 
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London on 4 March 1818, and in 1836 he went to Peru, 
where he became an expert in alpaca wool. In 1848 he 
began to breed alpacas at Chulluncayani and in 1852 
was asked by British consular officials to supply some 
of the animals for New South Wales. 

In 1853 while Sir Titus Salt was producing his 
renowned Alpaca Fabric, Charles Ledger conferred 
with Governor FitzRoy in Sydney, confirming that the 
rewards (of introducing alpaca) would be satisfactory. 
Whilst in Sydney, he was offered £15,000 and 10,000 
acres of land, if he could bring a herd of breeding 
alpacas to Australia to establish an Australian Alpaca 
industry. This was a hazardous and difficult business, 
as the export of alpacas from Peru was prohibited. 
Charles spent 7 years riding 7,000 miles, risking 10 
years jail for exporting alpacas. He fought off Indians 
in the mountains, spent his entire fortune, and bred 
and lost hundreds of alpacas, as he was forced to drive 
them through Bolivia to Argentina and return across 
the Andes to Copiapo in Chile. 

He arrived in Sydney on 28th November 1859, and 
disembarked from the Salvadora with 243 camelids 
(159 llamas and 84 alpacas) and “11 non-Europeans" 
who attended to the llamas and alpacas. The animals 
were accommodated in the Domain and are believed to 
have spent their first few months in Australia grazing 
just outside the Mitchell Library. However, commercial 
interest had waned and plans to float a company to 
buy the flock were abandoned. The government paid 
£15,000 for the alpacas, but this went to the Chilean 
merchants who had financed the project after Ledger's 
own funds were exhausted. He had intended to settle 
the alpacas at Nimmitabel, a region not unlike their 
natural habitat, but they had been depastured in turn 
at Liverpool, Camden and Arthursleigh station near 
Goulburn. Reserve prices were not reached at an auction 
in 1864 and most were then given away in small lots (to 
graziers in New South Wales and Queensland). No-one 
really knows what happened to those alpacas, but no 
alpacas were reported in Australia in the early 1900s. 

Ledger was expecting to be given his land grant and 
be paid the agreed sum, but unfortunately the new 
Governor of NSW was not interested in new rural 




industries. He was eventually appointed Superintendent 
of Alpacas, a post he held for several years, until the 
NSW Government decided to dispose of the entire herd. 
A sketch-book of Ledger's adventures with the animals 
in 1849-58 is in the Mitchell Library. 

In 1984, USA and Canada imported their first alpacas, 
followed by Australia and New Zealand in 1989. These 
countries, with their (relatively) more temperate 
climates and more sophisticated animal husbandry 
techniques, have proven beneficial for the species. In 
Australia, the alpaca herd numbers are estimated to be 
around 120,000 animals, and 12 colours are recognised, 
ranging from pure white through fawn, to a range of 
browns and a true jet black. Whilst high quality stud 
animals have been imported from Peru, many alpacas 
in Australia have also come from Chile. 

Australian expertise in developing superfine 
merino fibre is being applied to alpaca breeding, and 
the Australian Alpaca Association has developed a 
number of projects aimed at developing breeding and 
husbandry techniques to improve herd genetics and 
fibre quality. There is a lot of high quality, fine alpaca 
fibre being produced in Australia now, but alas, like our 
superfine merino, the bulk of it is being sent overseas 
(to Peru) to be turned into high end fashion and 
textiles. However, there are a growing number of textile 
artists and artisans in Australia using alpaca fibre for 
a beautiful collection of work. There are also several 
businesses producing 100% Australian Alpaca yarns 
(Tailored Strands being one of the biggest producers). 

Alpaca Facts 

Alpacas live 15 to 20 years; grow to about Im 
(at the shoulder); weigh up to 110kg; gestate for 
approximately 335 days (11 - 12 months); and have 
single births with young weighing 6-8kg. Alpacas 
begin life as Crias and grow into Tuis (Adolescents); 
then Hembras (Adult Females) or Machos (Adult 
Males). Alpacas are intelligent, highly social animals, 
easy to care for and handle, appealing to look at and 
fun to have around. They communicate mainly through 
body posturing and a gentle humming sound. Fleece 
fineness ranges from 17-30 microns, and annual 
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growth of staple length is between 80 and 150mm. A 
junior (first fleece] often weighs about 1.5kg, but adult 
useable fleeces weigh between 2. 5-3. 5kg. Alpacas like 
dust bathing, and at shearing, their fleeces can be full of 
dirt and grassy bits and prickles (known as “vegetable 
matter" or VM). Well skirted fleeces have most of this 
removed, but cria fleeces can be quite difficult to clean 
(the fine tips at the ends of their fleece seem to catch 
more VM than the adults). 

Alpaca is prized for its luxurious fibre, which is 
stronger than merino sheep wool. Alpacas do not have 
lanolin in their fleece, making the process of scouring 
(washing the fleece) simpler and requiring fewer harsh 
chemicals. People washing their own alpaca fleeces 
often use normal washing detergent for the task. 

Alpacas do not need mulesing, and as their natural 
grazing patterns are quite different to sheep, in well 
managed pastures, they do not generally need dipping 
for internal or external parasites, thus making their 
fibre more attractive to the international market, which 
has strict rules about the purchase of fleeces which 
have toxins present. Because of their soft padded 
feet, alpacas have a similar environmental impact to 
kangaroos. As browsers, they eat leaves as well as 
grasses and forbs, and do well in partly forested native 
pastures and bushland. Alpacas are pseudo-ruminants, 
and chew cud like a cow. They do well on low protein hay 
or pasture, provided it has a balanced mineral content. 
Supplementary feeding should be given in winter and 
to females in the later stages of pregnancy. Alpacas 
are principally grazers but sometimes they enjoy 
casual browsing. They are fastidious food selectors 
that are highly adapted to eating small amounts of a 
variety of plants. Although they can survive very harsh 
conditions, alpacas do best on good quality pasture 
and benefit from having access to plant material with 
long fibre such as hay. However, like sheep, the richer 
the pasture, the coarser the fibre, so Australian soils 
and native pastures are excellent for production of fine 
alpaca fibre. 

There are 2 types of alpaca: huacayas (with a short 
crimped fleece) and suris (with long lustrous hair). 
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Huacaya, pronounced wua'ki'ya, is the most common 
alpaca type in both South America and Australia. It has 
a soft bonnet of fibre on the forehead and its cheeks 
boast 'mutton chops' whilst the dense body fibre grows 
straight out from the body, not unlike merino fleece. 
Ideally, fleece coverage is even and extends down the 
legs. Its fleece should show a uniform crimp along the 
length of the staple. As a type, the suri (soo'ree) is less 
common than the huacaya, and in Australia only a small 
percentage of alpacas are suris. The suri is covered in 
long, defined pencil-like locks, similar to dreadlocks, 
that hang straight down from the body. The fleece 
has lustre and its feel is more slippery and silky than 
that of the huacaya. Suri numbers continue to grow in 
Australia, and like the huacaya, the suri responds well 
to our gentler climate and husbandry practices. 

Alpacas have been used as pack animals, and in recent 
years alpacas have also proven their value in Australia 
as guard animals, protecting sheep and goat flocks from 
predators. Their meat is very lean, very nutritious, and 
very delicious! Alpacas are also kept as pets and "lawn 
mowers" on smaller properties. 

Everyone always wants to know "Do they spit?" 
Spitting is perhaps the least endearing feature of 
alpacas. It is one of the few defence mechanisms an 
alpaca has and it is quite an effective deterrent. The 
material is basically regurgitated or recently chewed 
grass and it brushes off when dry. It does have a 
distinctive and somewhat offensive odour and it is best 
to avoid being a target. However, it is quite rare that 
alpacas spit at people. It is normally used as a pecking 
order mechanism with other alpacas. If a human hit 
occurs, it is usually because the person has not read the 
signs properly when stepping between two squabbling 
alpacas or between a protective mother and her cria. 

Alpacas are herd animals and are instinctively 
gregarious, as are other domestic livestock. They 
obtain security and contentment from having at least 
one other alpaca for company. Alpacas can bond well 
with other types of animals. Naturally, alpacas and large 
aggressive dogs are not a good combination, but there 
are many cases of quiet dogs mixing well with alpacas, 
and that is true at our property! Alpacas have been 
very successfully run with sheep and goats to act as fox 
guards. The alpacas tend to bond with the foster herd 
and they are naturally aggressive towards foxes. 

Alpaca Fibre 

Alpaca fibre is highly prized for its very soft feel 
(handle), its high thermal properties, its durability 
and its variety of natural colours. It is processed into 
high quality fashion garments such as suits, jackets, 
skirts and coats. Coarser fibre is used to make luxury 
carpet and car seat covers. The international market 
for alpaca product is enormous, with demand always 
exceeding supply. 
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Electric sheep-shearing equipment is normally used, 
but because alpaca fibre is non-greasy, care needs to be 
taken that shears do not over-heat. Blade shearing by 
hand is still the norm in Peru today, as electricity is not 
readily available, and luxuries like shearing sheds do not 
exist. Alpacas are shorn once a year, usually in spring. 
Shearing is the biggest maintenance required and in 
Australia, usually takes around five to ten minutes per 
animal for an experienced alpaca shearer. A very small 
percentage of alpacas are shorn standing up, but the 
preferred method of shearing is to lay the animals on 
their side and restrain their legs with a tether at each 
end. This protects both the shearer and the alpaca from 
being accidentally cut. One side of the animal is shorn 
and it is then rolled over and shorn on the other side. 

The Amerindians of Peru used alpaca fibre in the 
manufacture of many styles of fabrics for thousands of 
years before its introduction into Europe as a commercial 
product. It was not until the introduction of cotton warps 
into Bradford trade in about 1836 that the true qualities 
of alpaca could be developed into fabric. It is not known 
where the cotton warp and mohair or alpaca weft plain- 
cloth came from, but it was this simple and ingenious 
structure which enabled Titus Salt, then a young 
Bradford manufacturer, to use alpaca successfully. Due 
to the successful manufacture of various alpaca cloths 
by Sir Titus Salt and other Bradford manufacturers, a 
great demand for alpaca wool arose which could not be 
met by the native product. 

In recent years, interest in alpaca fibre clothing has 
surged, perhaps partly because alpaca ranching has a 
reasonably low impact on the environment. Outdoor 
sports enthusiasts recognise that its lighter weight and 
better warmth provides them more comfort in colder 
weather, so outfitters are beginning to stock more 
alpaca products. Using an alpaca and wool blend such 
as merino is common to the alpaca fibre industry, in 
order to improve the processing and the qualities of the 
final product. 

In physical structure, alpaca fibre is somewhat akin to 
hair, being very glossy. In processing, slivers lack fibre 
cohesion and single alpaca rovings lack strength. Blend 
these together and the durability is increased several 
times over. More twisting is necessary, especially in 
Suri, and this can reduce a yarn's softness. 

The alpaca has a very fine and light fleece. It does 
not retain water, is thermal even when wet and can 
resist solar radiation effectively. These characteristics 
guarantee the animals a permanent and appropriate 
coat to fight against the extreme changes of temperature. 
This fibre offers the same protection to humans. Alpaca 
is sustainable as a fibre, and is naturally organic. Alpacas 
as animals are soft on the environment, making alpaca 
a truly green textile. 

Alpaca fibre contains microscopic airbags that make 
the manufacture of light textiles possible. The cells of 
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the central core may contract or disappear, forming 
air pockets which assist insulation. Fleeces vary from 
alpaca to alpaca and in some alpacas there may be 
a higher incidence of medullated fibres, compared 
to wool and mohair. This can be an objectionable 
trait. Medullated fibres can take less dye, standing 
out in the finished garment, and they are weaker. 
The proportion of medullated fibres is higher in the 
coarser, unwanted guard hairs: there is less or no 
medullation in the finer, lower micron fibres. These 
undesirable fibres are easy to see and give a garment 
a hairy appearance. Quality alpaca products should 
be free from these medullated fibres. 

To identify whether a fibre is wool, cashmere, 
mohair or alpaca can be very difficult and somewhat 
subjective. Microscopic examination may be necessary. 
Two elements distinguish fibre of the same micron 
count; scale height and scale frequency. The softness 
of alpaca over wool of the same micron is due to a 
scale height of 0.4 for alpaca versus 0.8 for wool. The 
lower scale height creates a smoother handle, with a 
less scratchy surface. 

The individual staples, or locks of fibre, make up an 
entire fleece. The fibres which make up the staples vary 
in style and quality from alpaca to alpaca and from one 
location on the alpaca's body to another. Generally, the 
saddle fleece is the best quality with the longest staple 
length, whilst leg and belly hair have the coarsest fibre 
and are not commercially valuable. The quality and 
style of the fleece also changes with the age of the 
animal, and the gender (pregnant and lactating females 
often do not grow as long a staple length, although their 
fleece retains its fineness). 



From Fleece to Fashion 

For raw fleece to be turned into yarn, it has to go 

through many different processes: 

• Picker - The fleece is fed through a picker which 
opens the staples, allowing for the fleece to be 
washed more thoroughly. 

• Washer and Drying - In a mini-mill (used in 
Australia for alpaca yarn production) up to 6kgs of 
fleece can be washed at a time or 3 different fleeces. 

• Conditioning - oils are sprayed onto the clean, dried 
fleece to eliminate static build up. 




• Dehairer - the coarse and medulated fibres are 
separated from the quality fibres. 

• Carder - the fibres are carded into rovings. For hand 
spinners, the rovings are placed in bags or wound 
into bumps. Batts may be produced for felting. 

• Drawframe - the rovings are combined and fed 
through the draw frame which stretches and aligns 
the fibres ready for the spinning frame. 

• Spinner - the rovings are then passed through the 
spinner which turns them into Singles. 

• Plying - 2 or 3 singles are then plied into the 
finished yarn. 

• Steamer - the plied yarn is then passed through the 
steamer. This process sets the twist of the yarn and 
is then wound onto cones. 

• Cone and Skein Winder - the finished yarn is then 
put up onto cones or skeins. Skeins are useful when 
dying of the yarn is required. Cones are best for 
hand and machine knitting, and are often preferred 
by weavers. 

• The finished product - skeins of beautiful alpaca 
yarn in many different natural colours. 

Already, Australia's talent for efficient fibre 
production is being channelled into the development of 
strong, Australian bred alpacas. Internationally, there 
is an increasing interest in alpaca fibre among fashion 
houses. Many hand spinners purchase fleeces directly 
from growers or online, in a full range of natural 
colours, and good quality fleeces are readily available. 
Australian grown, Australian produced alpaca yarns 
are available on cones and in balls and skeins from a 
number of retail outlets, including specialist alpaca 
yarn and fibre suppliers. Alpaca batts and rovings 
for spinning and felting are also available in natural 
colours, eco-dyes, and commercial dyes from specialist 
suppliers. Whilst alpaca woven fabric is still difficult to 
source in Australia, commercially produced alpaca felt 
is available from specialist suppliers. 

Jen Frederick & Peter Bell run Galifrey Alpacas, near 
Braidwood NSW, a huacaya alpaca stud with 72 alpacas. 
They also run Galifrey Alpaca Textiles, an on-farm shop 
specialising in alpaca yarn and fibre for artisans, handmade 
items and gifts, and online at www.galifreycom.au 
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?>ee our large range of 
American brands at: 



• Nature Spun - pure wool - from Brown 
Sheep Co. USA 

80 colours in 3 weights - balls or cones 
• From $4.50 per 50g ball 

Ph:07 3851 2608 




Shop 1, 265 Blaker Road, Keperra, Brisbane, QLD, 4054 



www.yarnover.com.au 








Tarndwarncoort 
Polwarth Wool 

Specialising in Fleece, Tops & 
Yarn plus historic homestead & 
cottage accommodation. 

Handspinning or Knitting 
sample packs $25 each posted. 



PH: (03) 5233 6241 

WarncoortVic 3243 

www.tamdwamcoortj 



L 




VXiJ^lrCM UJools 



www.rainbowwools.com 
Email: info@rainbowwools.eom 



B Find us on www.facebook.eom/ 
Facebook pages/Rainbow-Wools/ 

Pinterest http://pinterest.com/rainbowwools/ 



Mobile 0421 717 724 
Landline 02 4229 3975 
Overseas +61 2 4229 3975 






Lace weight yarn. 
100% cashmere. 
Available in 1 1 shades. 

NEW laceweight yarn 65% lambswool, 25% possum, 1 0% silk 

Phone or email for a 
FREE colour card, 

t +61 2 4883 7722 
w belisacashmere.com 
e belisacashmere@bigpond.com 
PO Box 85 Bundanoon NSW 2578 
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• Denise Knitting Needle Kits • Dear Tree 
Merino • Ashford Wheels, Yarns, Looms 
and Fibres • Silk and Banana Silk Yarns 

• Lorna s Laces • Nero • Eki Diva • Addi 

• Opal • Lotus Yarns • Spinning Fibres 
including hand-djed DEL and Merino 

www.craftalley.com.au 
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yarn related yumminess . . . 

I Gill at Fibreworks has an amazing choice of hand 
dyed colour themes in her Alpaca Wool yarn range 
(pictured). The yarn is 60% alpaca, 40% wool with 
200m (220yds) per 100g/3.5oz skein (100% alpaca yarns, 
not pictured, are also available). Words cannot convey the 
softness or beauty of these yarns. Call (03) 5383 6243 or 
visit www.fibreworks.net.au for more information. 




yarn related 
yumminess . . . 



The Ardent Alpaca is an alpaca concept 
store, stocking all things alpaca, from 
fabrics, yarns, clothing and accessories to 
these gorgeous wood buttons (pictured) and 
shawl pins. The alpaca buttons are made exclusively 
for The Ardent Alpaca and are similar in size to a $1 
coin. Visit www.ardentalpaca.com.au or call Nick on 
(03) 5728 2205 for store directions. 





2 We love this funky Bill Brown London Glenelg 
bag. The adjustable toggle strap can make it short 
enough to carry in your hand, mid-length for on 
your shoulder wear or longer still so that it can 
be worn like a satchel, across your chest (and the 
strap width makes it very comfortable indeed). 
It has a cotton lining, with internal and external 
pockets, plus you can undo the toggle buttons at 
the bottom to make the bag slightly longer. See 
www.billbrownlondon.com.au for more details. 





What a gorgeous yarn! The pictured Marlyn Alpaca 
yarn is 100% alpaca and comes complete with a label 
that tells you which animal it came from. This one 
came from Bacardi, a Suri alpaca, and is equivalent 
to a 5-6ply Sport weight yarn. It has a gentle bloom 
after washing and feels like a cloud. Call Jill on (02) 
9481 0949 or visit marlynalpaca.com.au to find out 
more and to see the available natural colour range. 
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yarn related yumminess . . . 



5 You may have noticed Part 1 of the Tunisian 
Crochet series in this issue? So you may be 
wondering where to find Tunisian crochet 
hooks? Sue from Yarn Glorious Yarn is here to save the 
day with an assortment of bamboo needle sizes and 
lengths. She offers them individually or in packs. Visit 
www.yarnglohousyarn.com.au for more information. 




TANTECH PTY LTD Ph 61 7 5543 6911 

Fibre Scour is based on our Woolskin Sheepskin Shampoo 
but has increased grease dispersing properties which 
removes the heavy lanolin grease in newly shorn wool. 




yarn related 
yumminess . . . 



6 Eki Riva Baby Alpaca Lace 2ply is a feather-soft 
100% baby alpaca yarn, with a massive 800m 
(880yds) per lOOg (3.5oz) skein. It is available 
in a wide colour palette and you can see how 
it knits up in the Galimatias design in this issue. It is 
available from Kiri at Yay! for Yarn on (07) 3264 7384 
or via www.yayforyarn.com.au 





• Fibre Scour leaves the fleece soft 
and clean, ready for spinning. 

• Contains Australian Tea Tree Oil 
& Lemon Myrtle. 

• Removes grease in fibres such as 
wool, and soil in fibres such as 
alpaca and mohair. 

• Use before or after spinning. 

• Antibacterial. 



• Full stockist list on page 55. 




Manufactured by 

tantech pty ltd 

181 WILLIAMSON ROAD, TAMBORINE 
OLD 4270 AUSTRALIA 
Ph 61 7 5543 6911 Fax 61 7 5543 6933 

tantech@bigpond.com 

www.tantech.com.au 
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stitch guide 



Knit stitches abbreviations 


9 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, wori< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


l<nit 2 sts together (decs 1 st; a right-leaning dec) 


kfb 


knit into the front and back of the same st 
(incs 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


p.p 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1, knit 1, pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


wori< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn fonyvard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also yrn’ 


yrn 


yarn round needle. Before a purl st must go 
fully around the needle. 




l-cord Cast on the required number of sts onto a 
dpn. Knit each stitch. Slide the sts to the other end of 
the dpn and do not turn. (I) Bring the working yarn 
behind the work and (2) knit the sts again. Continue 
until cord is required length. 

Slip, slip, knit (ssk) (left-leaning decrease) Slip 
two sts knitwise, one at a time, from the left needle to the 
right needle. Slide the tip of left needle through the front 
of the two sts and knit them together. Decreases I st. 




Cable cast on Put 2 sts on left needle as 
in Imitted cast-on. Continue as for Imitted 
cast on, but instead of putting the right 
needle through the stitch, put the right 
needle between the last two stitches. 





Working through the back of a loop (tbi) ( I ) k tbi: Put the needle through the back 
loop of the St as shown. (2) p tbi: put the needle through the back of the stitch from left 
to right. (3) k2togtbl Knit two stitches together by putting the right needle through the 
back loops of two stitches at once. (4) p2togtbl Purl 2 sts together by putting the right 
needle through the back loops of the two sts at the same time from left to right. 


















' Grafting (Kitchener stitch) Leave a tail about 3 times the width of the l<nitting to be , 
I grafted. Thread yam onto a blunt needle. Holding needles parallel with WS of wori< together, < 
' wori<two set-up stitches: ( I ) put the sewing needle in the first stitch of the front knitting needle 
^ purlwise and pull yam all the way through, keeping the stitch on the Imitting needle. Next put ( 
) the sewing needle Imitwise into the first stitch of the back l<nitting needle and pull all the way ^ 
^ through. Keep the stitch on the needle. (2) Put sewing needle l<nitwise into first stitch of the , 
I front Imitting needle and pull the yam all the way through. Drop the stitch off the Imitting needle. ' 
(3) Put sewing needle purlwise into the next stitch on the front Imitting needle and pull through, 

' keeping the stitch on the Imitting needle. (4) Put sewing needle purlwise into first stitch on back ( 
I l<nitting needle and pull yam through. Drop the stitch off the l<nitting needle. (5) Put sewing * 
' needle Imhwise into the next stitch on the back l<nitting needle and pull through. Do not drop , 
) the stitch off the Imitting needle. (6) Repeat Steps 2-5 until all sts have been wori<ed. 




« Long-tail cast on I) Hold the yarn in your left hand as pictured, with the tail on 
the left and the working yarn on the right. The tail needs to be about three times longer 
than the cast-on edge will be. 2) Grasp the two ends in your palm. 3) Insert the needle 
between thumb and finger, under the yarn, and 4) pull yarn towards thumb. 5) Insert 
needle knitwise through loop on thumb. 6-7) Use tip of needle to pick up yarn coming 
off left side of finger. 8) Bring point of needle down through the loop on your thumb and 
slip the loop off your thumb and onto the needle. 9) Tighten stitches gently. You have 
cast on two stitches. Repeat steps until you have the required number of cast-on stitches. 
Note that this also knits the first row and next row should be purled when working st st. 
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stitch guide 



Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1. 4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4; medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-10V2to M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 

yarn through stitch (4 loops on hook). Swirl hook and pull yarn 

through two loops (3 loops on hook). Swirl hook and pull yarn 

through two loops (2 loops on hook). Swirl hook and pull yarn 

through remaining two loops. 




To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hookthree 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(h al f-t re b I e 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loops.To complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




lO.OOmm 15 000 

Crochet stitches " We say torch, you say fiashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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BATIK 

OETORO 



PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 




PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



bellatextHes 



SPINNING & WEAVING SUPPLIES 



PHONE: 

(08) 8296 3428 

EMAIL: 

info@bellatextiles.com.au 




CREATIVE KNITTING WORKSHOPS 



EMAIL: 

sue@butterflyknitdesigns.com 

WEB: 

www.butterflyknitdesigns.com 






EMAIL: 

CherylMatthews@westnet.com.au 

WEB: 

www.fibresyarnandthreads.com 



M?/ Alpacas 



PHONE: 

(02) 6331 5049 

WEB: 

www.janella.com.au 







PHONE: 

(08) 8389 6417 

WEB: 

www.kathysfibres.com 




PHONE: 



K-lA/tttUA/0 +64(4)476 3278 

Pretty 



WEB: 

www.knittingpretty.co.nz 




LETTERED KNITTING BEADS 



PHONE: 

0409 08 1822 

WEB: 

www.knitknacs.com.au 




PHONE: 



r Mosetey PaS) 



MOSCky (08)8627 2215 

Park 

www.moseleyparkhome.com 




PHONE: 

(02) 9481 0949 

WEB: 

www.marlynalpaca.com.au 




PHONE: 

0417 549 213 



r Natural Yarns 



WEB: 



Si: Fibres www.lara-downs.com.au 



!8“ 



EMAIL: 

andieluijk@renaissancedyeing.com 

WEB: 

www.renaissancedyeing.com 










PHONE: 

(03) 5251 2497 

EMAIL: 

shiloh40@bigpond.com 



EMAIL: 

F' QCl spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



T A S M A N I A N i - . 
WOOL Centre^ 



PHONE: 

(03) 6381 5466 

WEB: 

www.taswoolcentre.com.au 



PHONE: 



LTasmanian 
w w Woollen Co 

www.tasmanianwoolco.com 



PHONE: 

(03) 6496 1942 



I Spinning, Feltings Knitting Supplies | www.tasmanianfibre.com.au 




PHONE: 

(03) 9458 3101 

vroolylbwt't WEB: 

www.woolybutt.com au 



6 J '^ar (A/ 

cJooyM’ 

biinKins bcautilul vams to Australia 



WEB: 

www.yarnaboutyarn.com.au 

EMAIL: 

yarnaboutyarn@gmail.com 









life nr 

tMonii 



lifev. selec^faft 






(02) 6687 4002 or visit www.artwearpublications.com.au 






M 



(02) 6687 4002 or visit www.artwearpublications.com.au 



TeCTlLeT§^5M 



Advertise here $ 1 50 for the whole year (4 issues) 
Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 
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classifieds 



CLASSIFIEDS 



Books 


■ 


Yams, Fibres and Supplies 


■ 


Yarns, Fibres and Supplies 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



Fibre Scour - Stockists 

(see advert pg 51) 

Felt Fine, EastSeaham, NSW 
ph. 02 4996 4227 

Libby’s Aussie Wool, Cooroy, Qld 
07 5447 0650 
libby@aussiewool.com.au 
Freelance Fibres, Taree, NSW 
ph. 02 6550 6042 
Janella Alpacas, Bathurst, NSW 
ph. 02 6331 5049 
Garments & Gadgets, 

garmentsandgadgets.com.au 
ph. 0419 212 476 

Lara Downs Mohair & Merino, Balliang, Vic 
ph. 0417 549 213 
Milly Moo Crafts, Smoky Bay, SA 
0400 196 185, 
daveandpolly@bigpond.com 
Oatlands Handmade, Oatlands, Tas 
ph. 036254 1391 

RebeccA’s of Battery Point, Hobart, Tas 
ph. 03 6223 6013 
Shiloh Wool, Drysdale, Vic 
ph. 03 5251 2497 

Tasmanian House of Fibre, Railton, Tas 
ph. 03 6496 1942 
Uralla Wool Room, NSW 
ph.02 6778 4226 
Nundle Woollen Mills, Nundle, NSW 
ph. 02 6769 3330 

Some spinners & weavers groups have Fibre 
Scour for wooi & natural fibres available to 
their members. 

If you would like to become a stockist please 
contact us via the advert on page 51. 



Great Canberra Scarf Competition 

Visit the Great Canberra Scarf Competition 

for 2013 - the theme is “The Centenary of 
Canberra”. For details 
and dates, contact 

Kay Sharp Mobile 0413 098 289 or 
Jen Frederick 02 4847 5139 or 
jfrederick@galifrey.com.au 



FOR SALE Established, full-time Felting 
Business for Sale. Website, online shop and 
machinery included. Training provided 
Genuine enquiries only. Ph: 0431 980 970 



A Naturai Dyes Workshop 

with Aukje Boonstra is on 16 & 17 March 
2013 ($70 pp/pd) at Galifrey Alpaca 
Textiles Farm Shop outside Braidwood 
NSW. For further information, materials list, 
& registration, contact Jen Frederick 
02 4847 5139 or jfrederick@galifrey.com.au 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 




^ 24 Seventh Street ^ 

Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 




Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Gienoraweaving.com.au 

www.Gienoraweaving.com.au 



Bilby Yams 

Naturally coloured fleece, tops & yarns - 
West Australian wool. Spinning wheels, 
carders, dyes, knitting, weaving & felt 
supplies, handspun yarn, kits, knitted, 
felt & woven garments/accessories. 
Ph: [61+8] 9331 8818 
www.biibyyarns.com.au 
biibyarn@tpg.com.au 
www.biibyyarns.com.au 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Handknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 



opendrawer 

Opendrawer is the ultimate big girls’ toy shop 
and a delight for all the senses. 

We sell handmade items by Australian 
artists, who work in textile, fibre, ceramic, 
precious metal and found objects. 

Our range includes; artwork; giftware; 
garments; jewellery; accessories; journals; 
homewares and an exciting range of textile 
supplies: wool & silk fibre, hand spun yarn & 
threads and much more. 

We have an inspiring workshop program for 
all ages and stages. 

Come and play with us every day from 10am. 

www.opendrawer.com.au 



Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 

House, 247-251 Flinders lane, Melb, 2-5pm. 

Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 

library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 



Advertise in our classifieds! $75 (inci GST) for up to 40 words (image extra). 

For more info, contact us at michelle(a)artvvearpublications.com.au • (02) 6687 4002. 
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Needle-felted Llama 

By Glynda Bluhm 

I Materials 

* Small amount alpaca fibre; felting needle; llama template; 
: positioning pins; foam needle felting pad (or we have a 

: kit available). We have an Advanced Kit to learn special 

: effects, with natural or hand dyed fibre so you can make a 

: whole herd of llamas. 

For the sake of clarity, although related, llamas and alpacas are 
classified into different genera. For craft purposes however, we 
are providing llama instructions (in our special alpaca issue)! 

Two Dimensional, Flat Llama 

1) . Place the Llama template on the foam pad. 

2) . Secure the template in place with the positioning 

pins, to keep your work firm. 

3) . Select your desired colour(s) of fleece & stuff loosely 

inside the template, filling it to the top. 

4) . Carefully jab the fleece with the felting needle, making 

the needle go about half way into the foam pad. 

5) . Be careful this needle is VERY sharp. Make sure to jab 

straight up & down, not at an angle, as the needles are 
quite brittle & can easily break. As you jab the fleece, pay 
special attention to the inside margins of the template. 

6) . Every so often lift your project up off the foam pad 

to release any fleece that may have become stuck to 
the foam pad. 

7) . Continue to add fleece & to jab your project until 

you have a llama that is firm and as thick as desired. 
Remove template. 

You can sew your llama to a brooch back (or hot glue 
gun it); you can make a patch by ironing double faced 
fusing fabric to your llama and desired fabric (or sew 
the llama directly onto your patch or garment); or you 
can turn your llama into a mobile or a Christmas tree 



decoration (find the point of balance, secure some 
fishing line and hang as desired). 

Three Dimensional Standing Llama 

1) . Make a Llama body as per steps 1-7 of the flat llama 

instructions. Your Llama must be very firm & thick, 
especially his legs if you want him to stand up. Put aside. 

2) . Make the second side of the llama by repeating steps 

1-7 (you might like to work from the other side of 
the template this time). 

3) . Match up the two needle felted llamas & needle felt 

them together along the edges of the spine, rump, 
part of the head and neck, but DO NOT felt the ears, 
legs or tummy together at this stage. Your Llama 
now has one body, one head with two ears, four legs, 
plus a big hole in its tummy and chest. 

4) . Stuff some fleece inside the Llama's tummy and 

chest (this will make it fatter) then needle both 
sides of the tummy together. Felt the chest together, 
but don't go too far down the chest, or the legs will 
look very short. Don't forget to use your foam pad 
(to protect your fingers). 

5) . If it doesn't want to stand up straight, jab the legs more, 

until they are firm enough to support themselves. 
Finish off, adding extra fleece where required. 

Alpaca Magic is an alpaca & llama stud, 250 acres in size, just 
near Canberra. The main activities, apart from stud breeding 
& sale of livestock are: education, featuring hands on livestock 
workshops; fibre crafting workshops [spinning, wet & needle 
felting); dyeing. We welcome vet students looking for work 
experience and recently had a visit from Dr Harry. The YouTube 
link featuring Dr Harry is at http://www.youtube.com/ 
watch ?v=5V8dUk3_PfU 

Those wishing to visit Alpaca Magic need to make an appointment 
via (02) 6230 3311 or www.alpacamagic.com.au or visit Alpaca 
Magic - Llama Magic - Donkey Magic on Facebook. 

All photography in this article by Clementine Lescurieux. 
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Subscriptions and sales order form 



Subscription For: 

Name 

Suburb 



Address 



State 



Postcode . 



Country . 



Contact phone number 



Email address 



Posted 

every 




Textile Fibre Forum 

Yarn 

Felt 

Embellish 



Ordering: Please circle, tick or fill in where required. 



mid-February, mid-May, mid-August, mid-November. 



March, 

June 

March, 



June, 

N/A 

June, 



September, 

N/A 

September, 



December. 

December. 

December. 




CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


SUBSCRIPTION * 
(4 issues) 


Textile Fibre Forum 
1 04 onwards 


Silk Scarf 

Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/Asia-Pacific 


$49 


$85 


$12 


$15 


$15 


Rest of world 


$65 


$115 


$15 


$15 


$15 





Quantity 


Price per item 


Subtotal 


Start with Issue 








TOTAL PAYMENT DUE 








Ordering: Please circle, tick or fill in where required. 




CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


SUBSCRIPTION * 
(2 issues) 


Felt 1 or 3 onwards 

(Felt 2 NOT AVAILABLE) 


3 Felt Projects 
by 

Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/Asia-Pacific 


$25 


$45 


$12 


$35 


$15 


Rest of world 


$30 


$55 


$15 


$35 


$15 





Quantity 


Price per item 


Subtotal 


Start with Issue 








TOTAL FAYMENT DUE 
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l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


SUBSCRIPTION * 
(4 issues) 


Embellish 1 onwards 
Embellish 1 almost sold out 


Orizomegami 

Fold & dye designs 


Australia 


$35 


$65 


$10 


$20 


NZ/Asia-Pacific 


$49 


$85 


$12 


$25 


Rest of world 


$65 


$115 


$15 


$25 
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Quantity 


Price per item 


Subtotal 


Start with Issue 








TOTAL lAYMENT DUE 





CHOOSE ITEM & REGION 


l-YEAR 


2-YEAR 

SUBSCRIPTION * 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


SUBSCRIPTION « 
(4 issues) 


Ykrn 1 to 5, 9 onwards 
Yarn 6, 7, 8, 19 sold out 


3 Felt Projects 
by 

Wendy Bailye 


Contains 
Yarn 5 - 8 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/Asia-Pacific 


$49 


$85 


$12 


$35 


$15 


Rest of world 


$65 


$115 


$15 


$35 


$15 
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Price per item 


Subtotal 


Start with Issue 
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• Inspire • Create • Participate • 



Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC: Instead of $140 - pay only $112. 

□ REST OF WORLD: Instead of $160 -pay only $146. 

in' Felt □ Yarn □ Embellish □ Textile 
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HAVE YOU SEEN OUR OTHER TITLES? 





What's INSIDE! 




Support the Australian Independent 

Orizomeganni Books, Cd’s and DVD’s also available. 
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